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I recently r«c«iv«d q report from The Soceity Of Fantastic Films telling me all about their 
festival, held in Manchester last October. It sounds like it was a fun event, with celebrities 
like Ray Harryhausen, Pete Rtkins, Stephen Gallagher and Ramsey Campbell in atten- 
dance, and over 38 feature films screened. Rmong these were such rarities from the 30s 
as ]UST IMAGINE and THE ISLAND OF LOST SOULS, and a print of KING KONG 
containing those famous 'censored' scenes of sailors being eaten by giant spiders! Fans of 
50s monster flicks were also well catered for with MR SARDONICOS (a William Castle favour- 
ite), THE NEANDERTHAL MAH. TEENAGE FRANKENSTEIN. DAY THE WORLD ENDED, INVA- 
SION OF THE SAUCER MEN and the Steve McQueen version of THE BLOB. 

What I found most fascinating about the publicity material kindly sent to me by S.O.F.F. 
secretary Harry Nadler was discovering how many of the movies shown were on the Super 8mm 
'bootlace cinema' format. You see. back in the days before the video revolution I was a keen 
collector of 8mm material, even contributing a feature about my 'hobby' for the now defunct 
HOUSE OF HAMMER magazine. Among my prized possessions at this time were feature-length 
sound versions of such rarities as THE DEVIL'S PARTNER (an obscure withcraN picture from the 
early 60s). THE LONG HAIR OF DEATH (Barbara Steele at her most sinister) and something 
called WHERE HAS POOR MICKEY GONE?, a spooky thriller which starred Warren Mitchell as 
a magician who takes supernatural revenge on a gang of 'Teddy Boys!' 

Collecting 8mm was certainly not cheap. A block and white sound feature would usually cost 
around U5, and to buy a colour one would set you back four times that amount! My biggest 
expenditure was on a copy of THE TEXAS CHAINSAW MASSACRE , which carved up my ex- 
pense account to the tune of £100. Fortunately I soon made my money bock by organising a few 
hIgh-admIssion showings at a local art college... 

I first encountered video movies at an 8mm film market in the basement of a Lorrdon hotel 
in the late 70s. Most of the other deolers in attendance offered their opinion that it would never 
take off. 'The equipment's too expensive, and who wants to watch films on the telly, onywoy?' 
they scorned. But within a couple of years the same people were offering Intervision (remember 
them?) video product alongside their smartly packaged 'bootlace' cinema tittes. Then, one 
fateful day in 1981 1 sold my complete 8mm library and sound projector and bought a VHS video 
recorder, and all my friends breathed a sigh of relief - they would never hove to sit through that 
scratchy print of LONG HAIR OF DEATH again! 

But you can't hold back progress, and nowadays video has enabled os all to become film 
collectors without breaking the bank. But I find it encouraging to know 
that there are still a lot of folk out there who haven't abandoned the . 

'bootlace.' Folk who realise that merely sticking a video on can never 
duplicate the magic thrill of lacing up the projector in anticipation of an 
invitation-only armchair odeon screening of their favourite movie. 

A lot of such people were present at the Festival of Fantastic Films and 
thrilled to an immaculate Super 8mm print of ALIENS with stereo soar>d 
fed through an amp supplying 30 watts per channel. It all sounds a long 
way from WHERE HAS POOR MICKEY GONE? The 2nd F.O.F.F. will be 
held In Manchester from October 6th to 6th, 1991. It will cost you £25 to 
register, for which you should contact Tony Edwards, 95 Meadowgote 
Road, Salford, Manchester M6 8EN. See you there, maybe? 
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bollocks. To me, writing mass-mar- 
ket paperbacks is just another facet 
of the entertainment industry. Per- 
haps I'm doing myself down a bit. 
but my attitude is that it’s a busi- 
ness first and foremost. 

“Ramsey Campbell is the classic 
example of the type of author who 
dislikes what I write. As a person, I 
think Ramsey's smashing, but he's 
slagged me off in print, and I’m not going 
to sit still for that. If somebody says my 
books have dragged horror writing into 
the gutter, what am 1 going to say? Being 
in the gutter's done me no harm for the 
past eight years. I make my living 
from writing, but I'd rather be 
. mistaken for a rock star than a 
^ f’5«<»ing writer. 

1^1 / “i don't cite writers as in- 

fluences. basically because I 
don't read in any great quan- 
tity these days. It’s partly out 
^ of laziness, but also because t 
don’t think there's much horror 
worth reading. I try to get hold of the 
readersby the scruff of the neck in the 
first line and not let the bastards go. If I 
can do that, and they put the book down at 
the end and they're breathless - it sounds 
corny, but that's what I want. I don't want 
them thinking, 'What a wonderful literary 
experience.’ 

“In a way the books are black come- 
. dies, a kind of self-parody. But behind 
that is a genuine love of what I do. I take 
the work deadly seriously: it's ME I don't 
take seriously, if I do. I'm going to start 
believing what my publicity says about 
me." 

Much of his work since VICTIMS has 
become a lot blacker. “I don't know 
whether that's intentional or a sort of 
growing up process. But it's becoming 
darker and darker. I'm preparing a novel 
which comes out in 1994. It’s about 
someone dying of lung cancer - a really 
cheery subject, you know? I'm asking 
readers to identify with a guy who's dying 
of a terminal illness, and who's a nasty 
piece of work anyway. I know that's diffi- 
: cult, but I think it's more challenging fur 
I me. and also for the readers, than having 
^ your square-jawed, clean-cut hero. Maybe 
; that's where Sam Peckinpah'* been such a 
big influence, lie blurs the line between 
I good and had. and a.sks you to feel sorry 
I for murderers. 1 ask readers to feel sorry 
I for guys who are crazy, antisocial and al- 
! coholics. 


've got a nasty feeling hor- 
ror is becoming more re- 
Shaun 


I spectable." says 
Hutson. “Sometii 
seems there’s just one 
yobbo left on the scene. Thank God it's 
me.” 

Hutson, proud to be the unacceptable 
face of horror fiction, was 'invited' to leave 
school at eighteen. “I went to work in a 
cinema.” he r€calls.‘'‘and got the sack 
after fifteen months. 1 worked behind a 
bar. in a shop, and a supermarket, and got 
sacked from all of them. I'm probably 
unemployable, which is one of the rea- 
sons I work for myself now. 

“It was thanks to Guy N Smith I 
started writing. I read NIGHT OF \ 

THE CRABS when I 


sixteen. : lA 

and just did not believe publish- 
ers paid money fur stuff like that. 

No offence intended, but it was 

the old thing of thinking. *1 kjl 

could do this.' If it hadn't been 

for good old Guy. I’d probably 

still be stacking shelves in Sainsbury’s". 

His new novel. RENEGADES, is likely 
to collect the same kind of negative re- 
views as his previous books. “A critic said 
one of my books was the worst thing he'd 
ever read. What do I care? It did 38.000 in 
paperback the first week. I can't under- 
stand why really big writers get worried 
about reviews. Maybe it's this thing about 
wanting respectability. Thank Christ I'm 
not concerned about that. As long as I’m 
selling plenty of books, that’s all that 
matters to me. I couldn't give a toss what 
the critics are saying." 

Or other horror writers. “I don’t really 
know that many, other than what I’ve seen 
of them at conventions, and I don't like 
the way a lot of them act. They stand 
around talking to each other at the bar. 
but they are supposed to be there to meet 
the fans, the people who made their lifes- 
tyle possible in the First place. I'm not part 
of that scene and have no desire to be. 

“I mean, how can you sit on a panel 
and discuss the artistic merits of a book 
about a dead gangster who comes back to 
life to wipe out the bloke who shot him? 
Or the Freudian implications of a novel 
about man-eating slugs? 

“I know James Hebert and I think he’s 
great, a really down-to-earth bloke. I’ve 
never met Stephen King. They are the only 
two I actually respect. The rest are so 
wrapped up in what they’re doing, and so 
intent on what they’re creating. That's all 


Stan Nicholls interviews 
the King of heavy metal 
horror. Shaun Hutson 
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When MTitinii a book 
he has to 'live' the part of the 
central character. “My manager calls 
me the Robert De Niro of the horror world, 
because I really gel into the characters. De 
Niro drnve a cab before he did TAXI 
DRI\’ER; he put on Christ knows how 
much weight for RACING BI LL. 1 hope 
nobody ever offers him Long John Silver - 


Is there anything he wouldn't write 
about? “i can't think of a subject I 
wouldn't touch. But that's the business of 
horror. My stuff will always he violent and 
explicit. 

"Having said that, with me it's kecom* 
ing increasingly the horror of mental dis- 
integration. which I think is more terrify- 
ing. My next book, CAPTIVES, is about 
what it's like to love somebody who 
doesn't love you. OK. it goes a little hit 
stronger than that - I don't want In make 
it .sound like Barbara Cartland with en- 
trails - but it's about the lengths a man 
will go to protect what really isn’t his. 
That to me is far more pertinent to the 
people who are going to read it than won- 
dering if a 2.‘>ft crah might Jump off the 
top of a building and kill them. I would 
rather write something which 
makes the reader 
think. 'I know 
that emotion.' 


''Writing clears certain things out of 
my system. It's my form of therapy: an 
exorcism of the many neuroses I've got 
swirling around in my head. There's a 
quote at the beginning of ASSAS.SIN that 
says, 'It's better In hum out than fade 
away.’ Which is whal I try to live hy. Al- 
though that's a bit difficult when you don't 
smoke, drink or lake drugs. Can you hum 
out on sixteen cups of lea a day? 

"In RENEGADES, one character says. 
‘I feel as though I'm living on borrowed 
time.' i often feel that way myself. The 
central characters have taken on a lot more 
of what I'm scared of, and the things I 
need to exorcise, hut I'd be a liar if I .said 
it was a conscious thing. It's just that 
there's always something of yourself that 
goes into everything you do. It's in the 
hlood." 


he'll he in hopspilal having his leg off. 

"People say I'm morbid because I read 
about unnatural death and gruesome mur- 
ders. Yeah. I do. But after the King's Cross 
disaster y<iu couldn't get hold of a tabloid 
newspaper because the photos were on the 
front and everybody wanted to look at 
them. That’s why I don't feel guilty about 
whal I do. Living the parts is not always a 
pleasant thing to do, hut I think I wrjte 
better like that. 

"The book I’m writing at the moment. 
CAPTIVES, takes place in the London 
pom business. So what do I do? I walk the 
streets of Soho, I go into peep shows and 
pornshops. I don't have any problem 
blending in with that. In fact I look worse 
than most of the people you find in those 
places. 

"I was standing outside the Odeon, 
Leicester Square one night, eating a ham- 
burger quite close to a dustbin. This 
American couple stopped and offered me 



money. As I was standing by the bin, they 
thought I'd found half a hamburger in it. 
Probably a lot of people would have been 
offended, but I thought it was beautiful. 
That sort of thing really brings you down 
to earth." 

Shaun Hutson feels his career has gone 
in inverse ratio. "The more successful I've 
become, the darker my stuff becomes, and 
the more cynical my outlook on life. Which 
is ridiculous. It should be the other way 
around. I've had great success, but I 
sometimes think, when's it going to fin- 
ish? When is the career going to go down 
the pan? 

"There's a lot of anger in what I write. 
There's a lot of anger in me. Why? There 
shouldn't be. I've got a very nice living, 
thanks to the people who buy the books. 
Why should I be constantly annoyed? 
.Maybe that rage is what keeps me going, 
and if I ever lose it. I'll have to stop writ- 
ing." 

Shaun Hutson: RENEGADES 
.Macdonald. £12.9.°) 

Shaun Hutson: NE.MESIS Sphere. £3.99 
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If you huvo something you want to get off your chest, don't be afraid to scream 
at us about it. Send your bouquests or brickbats to Post Mortem, The Dark Side, 
Panini House, 11^120 Gosweli Road, London ECl 7QD 



Dario Argento in$et with a scene from SUSPIRIA 



Dear Dark Side, 

Could you please try arid glee me 
some information regarding the 
films of Dario Argento. Which of 
them are aeailable on video, and 
where is the best place to go to 
buy them? Please reply, as / am 
desperate to see most of these 

Gary Hardy, 

Kings Heath, Birmingham 

The Argento-directed /i/ms 
available on video in the UK are 
as follows: BIRD WITH THE 
CRYSTAL PLUMAGE tStablecaneh 
CAT OWNE TAILS IWamer Home 
Yideo). CREEPERS (Palace). TWO 
EVIL EYES IMedusa). SUSPIRIA 
! Entertainment In Video), and 
INFERNO (CBS Fox). TERROR A T 
THE OPERA will be released next 
month by Virgin. Some of these 
titles are deleted now. but you 
should Find most of them in stock 
at Forbidden Planet (phone 071 
836 0853). 



Dear Dark Side, 

I like the mag, although ! agree 
with previous correspondents 
who find the 

software articles irrelevant if you 
do not own a PC. My reason for 
writing, however, is to call your 
attention to an incident at a 
recent film fair I 
attended in Camden. ! go to 
these events hoping to find rare 
video films which the authorities 
have classed as 'nasties. ' When / 
arrived at the fair it soon became 
apparent that the authorities had 
beaten me to the videos / hoped 
to buy. The stall was being 
patrolled by at least four police- 
men and one policewoman, plus 
trading standards officers fiom 
Camden Council, all eager to 
stamp out the ‘nasties' menace. 
Whole collections of tapes were 
seized from several traders in an 
attempt to uphold the moral well- 


being of the nation - how noble! 
I know the argument is old and 
cliched, but why can’t / choose 
what t wish to watch in my own 
home without harming anyone? 
Who ere these people who hove 
set themselves up at the moral 


guardians of our nation, and 
what sets them aside from being 
affected by these movies? My 
emigration papers are in the 
post! 

Christopher KrygInskI, 
Walworth, London 


What can we tell you? It's not 
actually illegal to own banned 
video 'nasties. ' but is IS illegal to 
profit from the sale of them, so 
those noble folks from (2amden 
Council were only following the 
letter of the law cracking down on 
traders in such material. Such is 
life. 



Dear Allan, 

You sly old devil! I’ve Just 
realised that when you place 
your DARK SIDES on top of one 
another, with No. I on the 
bottom, the spines make up a 
face! I am up to number 4 so far 
and the face isn't complete. Who 
is he? By the way, congrats on 
issues 1-4, they’re brilliant! ! 
hope to see that the next issues 
will be Just as good. 

Jonathan Parker, 

Plalstow, London 



Dear Allan, 

Haven't missed an issue yet, and 
don’t intend to do so. I'd Just 
like to say how much I enjoyed 
THE QUATERMASS STORY and 
the information on the NIGHT 
OF THE LIVING DEAD remake. 

I had a good laugh at the Chi- 
nese ghost stories on Channel 4 
over Christmas. Maybe you could 
do a feature on Chinese horror 
movies? I'd also like to see pro- 
gramme guides for LOST IN 
SPACE And BLAKE'S SEVEN. 
Would / be correct in thinking a 
skeleton face is building up on 
the edges of the magazine? 

Lee Barry, 

Redhouse, Sunderland 
We were wondering how long it 
would lake for you to discover 
our skull-face on the spine of the 
mag. It belongs to a chap we dis- 
covered on the West Indian 
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island of Matoul - Lucio some- 
Ifiing-or-other... A feature on the 
Chinese horror scene is currently 
in the works, and that LOST IN 
SPACE guide is in this very is- 



Dear Sir, 

/ would like to congratuiate you 
on your brilliant magazine, 
which I am compietely enthralled 
with. / am sixteen years old, and 
became interested in horror 
nearly four years ago when a 
friend hired A NIGHTMARE ON 
ELM STREET and suggested that 
I watch it. Once the film had fin- 
ished I was totally petrified, yet 
in an ironic way I couldn't wait 
to see the sequel. I believe that 
Wes Craven created a master- 
piece of modem horror that none 
of the four sequels did Justice to. 
The images that this film dis- 
played constantly haunted my 
mind, and from that moment on, 
each time I visited the video 
shop I found myself renting out 
a horror film as opposed to a 
comedy or a thriller. I now own 
nearly twenty of my favourite 
horror films, including Clive 
Barker's astounding HELL- 
RAISER and Dario Argento’s 
bloodthirsty DEMONS. My bed- 
room is a shrine dedicated to the 
horror genre, containing posters 
and models of horror creations. / 
read with concern that the genre 
is rapidly losing commercial 
appeal, but I am sure this cur- 
rent trend will not continue. 
Please keep up the goad work. 
Steven Smart, 

Luton, Bedfordshire 
Thanks Steven, it's always nice to 
get compliments from a horror 
veteran... 



Dear Dark Side. 

Congratulalions on a brilliant 
addition to the sadly flagging 
fantasy/horror market. The first 
two issues hove been both 
interesting and informative, par- 
ticularly the interviews with 
Clive Barker and Sam Raimi and 
the article about PHANTOM OF 
THE OPERA. I enjoyed Nicholas 
Royle’s short story, FOR EVER 
in issue 2, and wondered if THE 
DARK SIDE would be interested 
in obtaining stories from 
readers. If so. what would the 
procedure be for submitting 
pieces of work, and what kind of 
rewords would the authors re- 

Owen Williams, 

Frenchay, Bristol. 

Yes. we uvuld be interested in 
obtaining stories from readers. In 
fact uv want to encourage your 
contributions. These should he 
neatly typed (double spaced} and 
accompanied by a targe SAE so we 



The pinhead Cenobite in Hellraiser 


can return them if they are 
unsuitable. Payment is negotiable, 
but surety the biggest reward will 
he seeing your tale in print! 



Dear Mr Bryce, 

/ would like to say that / am 
generally impressed by your ex- 
cellent publication, which is 
definitely a cut above at! other 
horror magazines. But I would 
like to make Just one suggestion. 

I was surprised at the high cost 
of subscribing to the video 
exchange magazine. PRIME 
GOTHIC, and I think it would be 
a good idea if you were to devote 
at least one page to reasonably 
inexpensive adverts for horror 
video sales and exchanges for 
collectors. How about it? 

Having recently read John 
McCarty's THE MODERN 
HORROR FILM, I have compared 
the film running times given in 
the book with my video collection 
and I am shocked to find that 
many of mg favourite films are 
not on video in their original 
uncut forms. I put the one 
minute lost from PSYCHO down 
to the differing running speeds of 
video and film, but I found THE 
FALL OF THE HOUSE OF 
USHER to be shorter by 3 
minutes, A NIGHTMARE ON 
ELM STREET had lost S 
minutes, and THE EXORCIST 
was shorter by 6 minutes. Not 
even Norman Bates escaped the 
censor unscathed: PSYCHO 2 had 
lost S minutes. What was found 
to be loo offensive in these 
films? As well as this, I read in a 
recent issue of FANGORiA 
magazine that three scenes uvre 


cut from HALLOWEEN. All three 
look place between the murder of 
Judith Myers and the escape of 
Michael Myers. Are these scenes 
ever likely to be restored? I 
recently saw THE EXORCIST, 
and having been expecting it to 
be deeply disturbing i found 
myself amazed that the film is 
now banned. What is wrong with 
the BBFC? Films like THE EX- 
ORCIST and THE TEXAS 
CHAfNSA W MASSACRE seem 
positively mild in comparison 
with ‘respectable’ films like THE 


KRAYS. I'd like to hear what 
other fans think about this. 
Censors are welcome to do all 
they u-ant to trashy gore flicks, 
but I'm sure we would all be 
grateful if they would leave the 
classics of the horror genre 
alone. 

Chris Gallant, 

Wallrove, Northampton 

We're looking into the idea of a 
video sale/exckange page, but the 
problem here is that most of the 
videos our readers are interested 
in would probably be of the 
banned variety - the sort uv 
wouldn't be allowed to advertise! 
As to the vexing question of video 
running times, avil, as you quite 
rightly point out, a Film runs 
faster on video than it does when 
unspooled at a cinema, making an 
average feature movie a couple of 
minutes shorter when it plays on 
your VCR. You must also 
remember that the programme 
times given on the outside of video 
boxes frequently include trailers, 
so a lot of films appear lo be 
LONGER on video! I've personally 
checked through PSYCHO U 
(which bore a IS certificate when 
released to UK cinemas}. ELM 
STREET and USHER and can Find 
no evidence of any cuts. Those 
three scenes cut from HALLOW- 
EEN are unlikely to be restored - 
they were removed by director 
John Carpenter, who fell them un- 
necessary. As for THE EXORCIST 
welt that's supposedly banned 
anyway, even though the full 
length uncut Film was recently 
screened (in English) on one of 
the foreign satellite channels! Of 
course it's mild by today's stan- 
dards. but let 's ghv the censor the 
benefit of the doubt ■ perhaps he's 
allergic to green pea soup...? 


COMPETITION WINNERS ISSUE 3: 

TREMORS 

David Johnson. Caterham. Surrey 
David Blackwood. Paisley. Renfrewshire 
John Cray, Swindon. Wilts 
Oliver CrifRn. Blythe. Northumberland 
Paul S. Davey. Ramsgate. Kent 
Jonathan Redman. Burnley. Lancashire 
A.W. Peters, Dyfed, South Wales 
A. Adamson. Chingford, London 
I. Allen, Fishersgale, Sussex 
CJ. While, Rustington. West Sussex 

TWO EVIL EYES 

Tom Dunson, Redhill, Surrey 

Tom Ciulpin. Exeter, Devon 

John Swan, Falkirk. Scotland 

!^r A.N. Jenkins. Southcott, Reading 

Jason Abbey. Harlow. Essex 

Griffin Madill, Belfast 

John Blair. Eastleigh. Hampshire 

George Plowmans. Cllpstone. Leicestershire 

P. Neal. London W9 

T. Adams, London W1. 

THE BRRVEWORLD HORROR COLLECTION 

Peter Benassi. .^lotherwell. Scotland 
Cordon Thurloe. Epsom. Surrey 
C. Davis. London W6 
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A D(ftK PnODUCnOH FILM starring Kdl MORBISSEY. AMANDA NOAH 
MlCHAELELPHiaastnvdOrCMveranlANTHONYOANI^^ , 

Witten m Producei] ty MYCAL MiaERanO JOHN WOlSKa 
Assooait product JM ALLAN Piwugratty 
Mum DEAN FRIEDMAN DnnlM ly DIRKCAMREEa 


"Is just as silly as it sounds 
but twice as funny” 


"British humour at its 
crudest ... I loved it” 

Daily Telegraph 
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THE APPLEGATES 
Starring: Ed Begley, Jr. Stockard 
Channing, Bobby Jacoby. Cami 
Cooper. Glen Shadix 
Directed by Michael Lehmann 

Let's face it, even if Michael 
Lehmann had never made another 
nim. he'd already have ascended to 
demi-Cod status simply on the 
strength of the deliciously dark and 
scabrously funny Heathers, the 
teen movie to end all teen movies. 
However. THE APPLEGATES (or 
Meet The Applegates, depending on 
which country you're in when you 
read this) propels the young dlrec* 
tor into the Premier Division of the 
Perverse, proving him to be the 
most exciting and least self-con- 
scious of all the young movie- 
makers currently striving for David 
Lynch-like cult acceptance. But 
while Lynch just seems out-of- 
touch Instead of out-to-lunch, 
Lehmann is positively plugged in 
and sparking with ideas. THE AP- 
PLEGATES may be erratic, but it's 




also wickedly hip and spectacularly 
sub\-ersive; the fact that so many 
people simply won’t gel the joke 
makes you laugh even louder. 

As revenge for Mankind's de- 
struction of their natural rain for- 
est habitat, a family of giant South 
American insects disguise them- 
selves as humans and take up resi- 
dence as a normal, all-American 
family in the heart of suburbia. 
Learning about human life from 
‘Dick And Jane’ children's books, 
the Applegates bide their time 
while waiting for the order to sabo- 
tage the nearby nuclear plant, in- 
tending to cause a massive melt- 
down and teach the world a lesson. 
However, the Innocent insects are 
sidetracked and corrupted by the 
salacious opportunities provided 
for them by American society. Dad 
(Begley, Jr.) is tempted into adul- 
tery, Mom (Channing) goes con- 
sumer crazy and takes to knocking 
off convenience stores to fuel her 
shopping mania, son Johnny 
(Jacoby) mixes with the high 
school bad boys and becomes the 
neighbourhood drug dealer, while 
daughter Sally (Cooper) is date- 
raped by a jock and turns into a 
militant lesbian feminist. As the 
Applegate family are being cor- 
rupted. Lehmann has the time of 







W* Hfe. stripping away the artifices 
that surround everyday 'normal' 
AjBcrican families and exposing 
the tragically hilarious reality with 
a savagely gleeful playfulness. It's 
aD enitc unlike the portentous, 
image'conscious posturing of 
Lynch when he delves into the dark 
heart of small-town America. It 
gets the same point across and it's 
actually Ain. 

From the singles scene to 
Christian positivism (one church 
■sember wants to stage a musical 
called 'People Are Neat'), even to 
the lamentable so-called 'sport' of 
curling. Lehmann Hnds time to 
take wcU-aimed potshots at a wide 
variety of suburban subjects. That 
he doesn't manage to sustain the 
frertetically funny pace of the first 
hour or so is hardly surprising, nor 
is it terribly important. Packing a 
giddy amount of genuine humour 
and outrage into 60 minutes. 
Lehmann's seeming inability to 
fluish a movie satisfactorily 
{Htathers suffered from similar 
(iaaie problems) is mildly worry- 
iag. but it's undoubtedly some- 
thing he'll grow out of. It's as if 
he's so eager to please, to pack all 
bis best material in as early as 
possible, that he simply runs out of 
energy at the final hurdle. At least 


the hurried climax in THE APPLE- 
GATES is followed by a killer epi- 
logue that still manages to send 


you out giggling. 

While Kevin Yagher's special 
effects may not always be entirely 
convincing, they add to the funky. 
what-the-Hell approach in a similar 
way that Bob Short's woric on Bee- 
ll^juice did. The same goes for the 
performances of Begley, Channing, 
Jacoby and Cooper as the Apple- 
gates themselves, with special 
kudos going to the latter for her 
appearance in the family living- 
room. Pregnant and in full motor- 
bike-dyke regalia, she casually In- 
forms her parents that “all men 
really care about is pussy", while 
her stoned-out brother lights up a 
crack pipe on the couch because, 
‘it's the only way I can cope. man". 
And Lehmann/Tim Burton regular 
Glenn Shadlx turns up as a swing- 
ing single and bug-exterminator, 
confirming himself as a cult cameo 
star on a part with the Tracey Wal- 
ters and Charles Napiers of this 


world. 

Although THE APPLEGATES 
may not be as good as Heathers 
(Dabney Coleman may look cute in 
drag but he's no Winona Ryder), 
it’s further proof that Michael 
Lehmann is the hippest. coolest, 
smartest new kid on the block. It's 
disturbing that his next film 
Hudson Hawk, is a big-budget, 
bonehead bonanza for arch-money- 
waster Joel Silver but, if Tim 
Burton can survive the Cuber/Pe- 
ters experience white making Bat- 
man. then I'm sure Lehmann will 
continue to thrill and to threaten 
for years to come. Imagine David 
Lynch with a sense of humour or 
The Brady Bunch on acid and 
you've got THE APPLEGATES. Go 
see this movie, don't trust anybody 
who doesn't laugh and, in the 
words of teenage heavy metal dope 
dealers Kevin and Kenny. “Get 
hlp...dipshit." 
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and ttirusl wilh a chainsaw.** And 
he would lr»»k at me a bit strange, 
you know? I suppose I should jusi 
have said. "1 need to hulk up a 
little.” and left it at that...' 

In realily Ihnugh. Stacey admits 
that she is not a fitness freak. *1 
would rather la/e around my apart- 
ment and watch TV.’ she grins. 
Welcome to the club) Rather more 
surprising is her admission that 
she doesn't enjoy horror RlOv^e^. 
'I'm not a fan of the genre in gen 
eral. and t don't particularly want 
to work in il hecau.se women don't 
get treated well in these sort ol 
pictures. IIAIiltWAKK was a bit 
different, of course, because il of 
fered me a unique kind of chararlei 
to play, reopic have made llu- 
comparison with Sigoutiiev 
Weaver, just because it's fiiliirislic. 
itut my characler is a lot different. 
Tor a start she's stoned half llic 
lime and doesn't really know 
what's happening to her. She 
doesn't ever pick up a gun or any- 
thing. She tries to survive hy using 
her wils. In a way she's more hon- 


— ove over Sigourney 
Weavei. because here 
comes siiicey Travis, 
a sesv 2.S*year-old 
Texan who. like 
Sigourney, won'l l.ike any non- 
sense from alien cie.ilures. In I’al- 
ace's HAKDWAItl . Macey plays a 
re.sourceful sculptress who ends up 
taking a ehainsao .md blowtorch to 
one of her own oiol.ml scrap metal 
creations. It's .1 p.irt that should 
establish her as one of the most 
popular fanlusv It m.iles of the ttOs. 
Well that's wh.il llu- publicity folks 
(old us. and w»iil<l they lie? 

In la>ndon I'oi a whirlwind press 
lour. Slace>’ loins out to he tall, 
skinny, and rc.idheaded. Hiding 
from the cold ovalher inside a big 
black rout, she tells me lhal she 
prepared hciscH for her physically 
demanding lolc by lifting weights. 
'] had to cs|il,iiii to the trainer su 
that he would know which muscles 
needed dcvclo|>lng. .So I would say 
tn him llimns like, "Well, at this 
point I'll lit lighting an .android and 
I need Iti be .ihlc to push him back 


Richard Marshall 
meets Stacey Travis, the 
resourcefui heroine of HfIRDWfiRE.- 


IS 



they can survive, they will Huht 
back, and rightly so. Jill doesn't 
react how the avera|{e person 
reacts, but she has to be pu.shed to 
extremes before she can do that.' 

'Also. I liked the fact that in a 
lot of the scenes with the sculp- 
tures. I really did drill and use the 
blow-torch. 1 was inhabiting the 
environment and using the tools 
that the character uses and actually 
doing things to the sculptures. 
Therefore it was built in structur- 
ally that this woman would grab a 
blow-torch and know how to turn it 
on. And the chainsaw was also 
there for a good reason.' 

HARDWARE recreated its alien 
landscape on imaginative sets con- 
structed at London's Roundhouse. 
According to Stacey. 'Locations in 
Britain are a nightmare, mainly 


csl - an ordinary person living in 
eitnordiitary times.' 

Stacey may not like horror 
mm-ies. but she does have a fair 
track record in the genre already. 

may ha\-e spotted her playing a 
Ekrarian in DEADLY DKE<AMS ('it 
was sort of a psychological thriller. 
\c«y strange') or in a minor role in 
PHANTASM II. where she played 
tke heroine's mean sister and got 
wiped out after one scene. 'The 
wont of my early roles is in a 
f raakenstein spoof called DK 
HU.KE.NSTEIN' she groans. ‘II 
had a very funny script, but at usual 
something went wrung in translat- 
iogtbc script to the screen...' More 
to her taste was the aany SF com- 
edy. HARTH GIRLS ARE EASY 
t MGM/I A Video), a part which was 
written especially for her hy her 
good friend Julie Brown. 'Julian 
Temple tns a terrific director to 
work with.' she recalls. 'He was a 
perfect choice to make the film, 
because being from England, he 
loo could look at the crazy culture 
of Los Angeles from an alien's 
poiul of view...' 

By contrast. Stacey found 
HVKI>W.\RE's Richard .Stanley to 
be *8 strange and obsessive guy'. 
But she was (|uickly won over by- 
Ms talent and enthusiasm. ‘I saw a 




promo reel he did for Public Im- 
age's 'The Body', which had a big 
musical abortion scene where John 
l.ydon - Johnny Rotten - waves 
surgical implemenis while being 
wheeled through some hospital 
corridors on a trolley. I thought it 
was weird and very sick, but great!' 

What attracted her just as 
greatly to the picture was playing 
such a complex character as Jill. 
‘At Hrst she doesn't loose her cool. 
Bui then In the next sequence she 
goes completely mad. Then she 
comes back down again. To play 
that is really interesting, because 
there are all these layers - Jill is 
very strung, but she's also easy to 
relate to because she has a human 
side. She's more vulnerable. Hope- 
fully this will lake us into the 90s 
with strong female characters who 
are veiy human, but who are also 
very much a product of their envi- 
ronment. If pushed into the comer 


because of Ihe unpredictability of 
the weather. This picture was sup- 
posed to be set in a hot wurid where 
it never rains ~ where it's really 
polluted and turgid. Trying to cre- 
ate that on an overcast October 
afternoon in East London can be a 
little difficull!' 

But the end result turned out 
to be convincing enough, and Ihe 
nim's boxoffice success should 
bode well for the actress's future 
career. She concludes by restating 
her intention to steer clear of the 
horror genre for a while, to avoid 
the spectre of typecasting. 'That's 
unless HARDWARE II comes 
along’, she smiles. 'I'm very proud 
to have been part of this movie, and 
I would love to do a sequel to it.’ 
She draws the big black coal 
around her shoulders and shivers 
before adding. 'Particularly if 
Richard decides to shoot it in 
Texas...' ■ 
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THE GUARDIAN 

CIC Video 

**'k 

Here's one for OARDENER'S 
QUES'nON TIME: Whot sort of tree 
eoFs Kny bobies for breokfosr? 
The one rhor gives rhe leost 
wooden performonce In the lor- 
esr score epic from Willlom (THE 
EXORCIST) Friedkinl Monster tree 
movies hove been o bit thin on 
the ground in recent yeors. but 
bold Duly has decided to revive 
the genre In o big woy with his 
hokey high-budget yorn of 
wood nymphs, druids, ond 
boby-socrifice. Well, os deor old 
Dorry Mormon would soy. 'And 
why not?’ 

English actress Jenny Seo- 
grove ploys Camilla, a seem- 
ingly perfect young nonny who 
works for o babysitting company 
colled Guordion Angels. Dut her 
CV foils to mention her unfortu- 
nate hobir of feeding her 
charges to o 'socred' tree with 
supernarurol powers that lurks In 
o nearby gully. Chicago odver- 
tlslng mon Phil (Dwier Drown) 
ond his pregnont wife Kore (for- 
mer Dond girl Carey Lowell) ore 
0 Yuppie couple who hire Sea- 
grove (after their first choice 
meets with o grisly OMEN-llke 
Occident) to look ofter their in- 
font son, Jake, unowore of 
course thot the youngster hos 
been eormorked os her next 
humon socrifice. 

Worning bells ston to sound 
when a neighbour spots Seo- 
gtove doncing noked round rhe 
tree on her oftemoon off - not 
usuol behoviour, even for some- 
one who lives with Michoel Win- 
ner. Dut before rhe neighbour 
con blow rhe whistle on her he is 
ripped apart by o pock of killer 
wolves in scenes reminiscent of 


THE WOLFEN. The question is, will 
Phil ond Kate discover rhe truth 
before their Pompers bill is re- 
duced to nothing? 

The spooky opening scenes 
of this picture once more confirm 


Friedkin's skill in conjuring otmos- 
phere (a child recites rhe story of 
Honsel and Gretel os o sinister 
cut-out book about trees foils to 
the ground). Dut his mistake here 
is In toking o daft plot for too 
seriously ond expecting us to do 
rhe some. This roll terror role 
worked os a book (it was 
adopted from THE NANNY, by 
Don Greenburg). but os a film it 
desperotely needed o more 
humorous opprooch. Played 
stroighr-foced It just seems Irre- 
deemobly doft, like somebody 
decided to extend a certoln 
fomilior deodoront commercial 
to feoture length. 

It hos its moments though, 
porticularly In rhe sequence 
where the terror tree chomps 
down on three psychotic punks 
who foolishly ottock Seagrove 
while she's out for o country 
stroll. The effects here ore splen- 
didly grisly (you con supply your 
own heotTy belch offer it swol- 
lows one of the boddies whotel) 
Seogrove is porticulorly good in 
her role, ond rhe film trades clev- 
erly on rhe old-foshloned view 
thor working mums ore twice os 
likely to have their babies fed to 
tree monsters. I wonder whot 
Doaor Spock hos to soy obout 
thot one? 

Certificote 1 A. Running Time: 90 
mlrtutes. 

A.O. 








on, wUh a stunningly violent 
sequence where o gong of 
strung-out punks ore cornered by 
the police during o night raid on 
o Parisian chemists. After the 
smoke cleors from the shootout, 
the only gong member left olive 
is drug-oddict Nikito (Anne Poril- 
loud. A sympothetic cop goes to 
help her up, ond with shocking 
suddenness she blows his brolns 
outl 

Loter bock at the police 
stofion our heroine shows no 
sign of repentance for her mis- 
deeds. When one of her interro- 
gators knocks her off her choir, 
she reroiiotes by impoling his 
hood with 0 pencil. Sentenced 
to life Imprisonment, she is vis- 
ited by mysterious government 
ogent Bob (Tcheky Koryo) ond 
given on injection. She wakes to 
find she hos officiolly 'died' os o 
suicide, ond now hos the choice 
of undergoing rigorous troining 
os o government ossossin, or 
becoming deod for real. She 
noturolly chooses the former, 
ond on her twenty-third birthdoy 
is token to on exclusive restou- 
ront by Dob, who presents her 
with Q gun, gift-wrapped os o 
present, and told to execute the 
people at the next table... 

NIKITA is compelling, comic 
book stuff thor unfolds o bit like 
Q ruthless gender-bender vori- 
otion on REMO - UNARMED AND 
DANGEROUS. The first holf of the 
movie is by for the best, with 


Anne Porilloud’s splendidly 
omorol heroine going obour her 
bloody business with greot 
gusto, o femole Terminotor trig- 
gered into oction whenever her 
codenome is whispered down 
the phone line. Her transforma- 
tion from doped-out street killer 
to sleek ossossin is well put over, 
but loter in the picture she meets 
ond foils in love with sympathetic 
supermorket cashier Marco 
(Jeon-Hugues Anglode) and it 
softens the edges of her choroc- 
ter and the movie os o whole. 

The film allows Besson to 
indulge oil his usuoi obsessions 
with designer sleaze and showy 
comerowork, and he pushes the 
oction along or o foir old clip 
through some brilliontly edited 
set-pieces (Nikito's nick-of-time 
escope from on explosion in the 
restouront kitchen wouldn't be 
out of ploce in an Indiana Jones 
picturel). There ore olso a great 
many potent block comedy 
touches, most noticeobly in the 
finol scenes where a psychotic 
chorocter nomed ‘Victor The 
Cleaner’ orrives on the scene to 
get rid of on unwonted corpse 
mountoin with some lorge 
bottles of acid! Don't be put off 
by the subtitles, this is greot 
action entertoinment with o 
compellingly mocobre twist. 


MAVE MISDEMEAN- 
OURS 

Medusa Home Video 

Onginolly called NIGHTLIFE (but 
retwied to ovoid confusion with 
rtse Den Cross/Moryom D'Abo 
vampire movie of the some 
nome). this middling comedy 
tfxler storrs our like o million 
e*her boring teen farces with 
vnmpish college kid Archie (Scott 
Gfwrtes from CRITTERS) suffering 
|^e Jibes of the usuoi bunch of Ill- 
mannered. over-privileged rich 
tad dossmotes. They've got very 
homy girlfriends, while he knocks 
oround with o goroge greose- 
monkey. They've got a Porsche, 
while he drives around on o 
moped. Yes. life is hard when 
you're both o nerd AND poorl 
To moke ends meet. Archie is 
forced to work nights in the 
furterol parlour belonging to his 
meon old uncle (John Astin). 
deoning up deod bodies while 
his friends ore out having fun. 
Looming of this. Archie's bullying 
ciossmares decide to ploy o 
mocobre body-swopping prank 
thot rempororlly loses him his 
job Bur he gets it bock ogoin 
when there's o porticulorly nasty 


rood accident outside of town. 
In o neot bit of poetic justice, rhe 
vtcnms of rhe fatal collision turn 
out to be his college tormentors, 
ond ot first Archie thinks his troub- 
les ore over. But he's wrong, 
Oeod wrong, becouse rhe teen- 
oge terrors hove been exposed 
to o mysterious revivifying gos. 
ond in rhe second half of rhe 
movie they rise from their mortu- 
ory slobs as unstoppable zom- 


bies to chose poor Archie round 
rhe ploce. 

It's no RETURN OF THE LIVING 
DEAD, despite one or two bright 
sequences ond the fact that John 
Astin monoges to hit exoctly rhe 
right note with his portroyol of 
the skinflint undertoker who 
finally leoms rhe meaning of in- 
flation - literolly! But genre buffs 
will still enjoy the fog-en- 
shrouded otmosphere of rhe 
piece, and it would be worth 
seeing for the fine Croig Reor- 
don makeup effects alone, 
which feorute some of rhe best- 
looking zombies this side of E.C. 
comics. All in oil. far from o deod 
loss. 

Certificote 1 B. Running Time: 66 
minutes. 

N.T. 


NIKITA 
Poloce Video 

LAST BATTlf ond SUBWAY direc- 
tor Luc Besson bounces bock 
from the drippy, waterlogged 
disappointment of THE DIG BLUE 
to give us o fost-moving, hyper- 
stylish oction thriller which retoins 
its impact on the smoll screen. 
The film opens as It meons to go 






HARDWARE 

Palace Video 

•*\ 

Take q large dollop of sryle ond 
o smoll side order of conrenr, 
and you hove HARDWARE, which 
is cleoify rhe work of o filmmaker 
who hos overdosed on MAD 
MAX. ALIEN. DLADE RUNNER. THE 
TERMINATOR os well os loo 
mony pop promos ond Dorlo 
Argento movies. Thot mon is 
youthful director Richord Sfonley. 
who certainly deserves o pot on 
rhe bock for erecting this tech- 
nolr nlghtmore on o low. low 
budget on o cioustrophlc ser in 
North London’s Roundhouse 
Theotre. Dut it’s o shame such 
technical expertise has been 
wasted on a plot thot could hove 
been inscribed on the head of o 


pin while still ieoving room for o 
list of Cannon's greorest hits... 

Here's the storyline (with 
opologles 2000 A.D.). In rhe 
neor future, a 'zone trooper' 
nomad discovers the heod and 
severed rorso of o cyborg in a 
borren desert. Intersrellor soldier 
Mo (Dylon McDermott) buys rhe 
droid's remolns os o Christmos 
presenr for his girlfriend Jill (Sra> 
cey Travis), who incorporates 
them into o sculpture of coble 
and metal. Dut unbeknownst to 
either of them, the droid Is o 




'Mork 12'. on unstoppable wor- 
rior cyborg thot hos the to power 
to reconstruCT itself. Thot night in 
Jill's oportment It comes to 
deadly life and goes on o mur- 
der rampoge. 

The Mark 10 robot (onother 
triumph for Imoge Imoginotion) 
is a creepy creation In the GIger 
mould, ond Its bloodthirsty 
hondiwork is convincingly 
depicted in scenes that hove 
oireody got this movie into 
trouble with the Americon cen- 
sor boord (rhe bit where some- 
body gets sliced in two by on 
QUtomotic door apparently 
coused most problemsi). The 
robot's ormouty olso includes o 
lethal hoilucinogenic drug, giv- 
ing Stanley the excuse to stoge 
o convincing pop video style 
'trip' through the eyes of o vioim 
(though THE TINGLER did It better 
for my money!) 

Gore fons will get their mon- 
eysworth from rhe above, ond o 


yukky scene where fat voyeuris- 
tic sleozeball Wllllom Hoorkins 
(who gives the best perform- 
once in the movie) gets his eyes 
messlly squished our. Dut it's hord 
to get caught up in rhe storyline 
or give a domn whot hoppens in 
the end because all the choroc- 
rers behave like zombies rorher 
then real people (Motorheod's 
Lemmy sets rhe broin-deod tone 
in his thonkfully brief cameo), 
and the film is bothed In on 
unsettling oronge glow thot is so 
successful in summoning up a 
feeling of cloustrophobla that it 
makes you wont to get up ond 
go down the pub insteod of 
wotching the movie! Sometimes 
excellent, sometimes dull and 
confusing. HARDWARE is defi- 
nitely worth 0 look, but sodly not 
the greet Dritish genre flick we 
hod oil been waiting for. 
Certlficote 1 S. Running Time: 90 
minutes. 

N.T. 
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Certificote 16. Kunoin9 Tim»: 
124 minutes. 

A.O. 


WILD AT HEART 

Peloce Video 

•*% 

H you wont o sneok preview of 
whoi might happen to our 
pioner ofter the ozone loyer 
9rves up the ghost then take o 
look or this weird 'film noir’ rttrilter 
ftom David Lynch, the oddball 
wfirer/director who gove us 
EKASERHEAD. THE ELEPHANT 
MAN. ond TWIN PEAKS! 'Dte key 
imoge here is fire, from the 
omplified sound of o motch 
beirtg struck over the opening 
fries, to 0 whole londscope 
owQsh with blazing heor and o 
hwmon torch stumbling through 
o house setting fire to the fixtures 
ond fittings. Yes. it's opocolypse 
time, folks. In o world that's 
weed on top and wild ot heart'. 

Depending on your point of 
v>ew. Dovid Lynch is either o 
Queky genius who deols in sub- 
conscious dreom imogeiy and 
bnliontiy exposes the corruption 
thoi lies behind the white picket 
feixes of smoll town Americo, or 
ties o self-indulgent art-house 
movie director who got side- 
tracked into the moinstreom 
mote by luck then good judge- 
ment I personolly have never 
been oble to sit through an epi- 
sode of TWIN PEAKS, so I'll leove 
you to figure out my own feel- 
irigs on the subject. 

Bock to WILD AT HEART 
rhough, the film thot nobbed the 
top oword or the Cannes festival 
tost yeor. proving once more thot 
the French don’t know their ott 
from their elbow. It stors Nicho- 
los Coge os o stud drifter In a 
snokeskin jocket who gets out of 
joil, hooks up with smoll-town 
sexpot Louro Dem, ond takes off 
m o floshy convertible on o long. 


Dofoe leans too hord on his own 
gun ond blasts his broins into or- 
bit... 

There's also lots of steamy 
sex here. We know it’s steamy 
becouse the screen glows red 
every time the lovers jump into 
bed together - it might be o 
good ideo to keep a bucket of 
woter hondy by the VCRI In fact 
Cage ond Dem ore both very 
good os the lovers on the run. 
ond oble support comes from 
slimy Dafoe, slinky Isabello Ros- 
selini. feorsome Dione Lodd 
(Dern's reol-life mum), ond thot 
wonderful sod-foced rood movie 
icon, Horry Deon Stonton, who 
ploys Q doomed detective help- 
ing Lodd in her quest. 

All rhe ingredients ore here 
for o film-noir classic, but, for me 
or least, rhe end result doesn't 
odd up to the sum of its ports. 
Lynch seems lotolly disinterested 
in presenting o coherent plot, 
and he doesn't seem to core 
much obout pocing. because this 
droggy offoir ourstoys Its wel- 
come by ot least twenty min- 
utes. If you love TWIN PEAKS then 
you will probobly rove over this 
also. Ifs o role of ordinory mod- 
ness fold in on extraordinary 
foshlon that is designed primorily 
to oppeol to studious folks who 
hove strange hoircurs, weor 
glosses with thick block fromes 
and sometimes frequent the 
Notionol Film Theotre. I wos left 
scratching my head. Out then I 
guess I’m just not wild enough ot 
heort. 


longuid tour of the South with 
Louro's nosty mum (Dione Lodd) 
ond 0 couple of hit men In pur- 
suit. Along the woy there ore lots 
of ollusions to THE WIZARD OF 
OZ. ond plenty of surrealistic 
vignettes concerning the gro- 
tesquerie of smoll town Amer- 

Most of these vignettes moke 
very little sense, like the Fellini- 
esque for ladies who donee 
naked in rhe desert, or rhe grisly 
rood Occidents thot choroaers 


keep coming across. What 
mokes the movie of intetest to 
DARK SIDE renders is rhe high 
bloodshed content, which 
reoches Its peok in o Peckinpoh- 
style bonk robbery ot rhe end, 
where one of rhe shotgun- 
blosied tellers scrabbles oround 
in o puddle of gore looking for 
his severed hond (which is being 
carried out of rhe bock door by o 
hungry dog). And of course 
there's rhe infamous scene 
where chief boddie Willem 


19 





THE STRANGER WITHIN 
New World Video 


Bearing in mind rhe cotchpenny 
title, and the foct that this mode- 
for-TV chiiier store former Chor- 
iie's Angel Kate Jockson, and 
Ricky Schroder (the sickeningly 
cute kid from THE CHAMP), 
chonces ore most genre fons will 
stroightowoy dismiss it os o two- 
fingers-down-the-oesophagous 
job. Weil, they would be wrong 
to do so. becouse surprisingly it 
turns out to be a highly effecive 
suspense yorn, ond one in which 
both leads give credrtoble per- 
formonces. 

Directed In o skilled fashion 
by Tom (FRIGHT NIGHT/CHILD'S 
PLAY) Hollond, rhe intriguing 
plotline kicks off with o fifteen- 
yeors-ogo floshbock showing 
Jackson's two-yeor-old son 
being snoiched from a super- 
market shopping trolley while 
mum is deboting which breok- 
fost cereal to buy (you could say 
the little lod dlsoppeors without 
so much os 0 cheerio!) Then we 
flosh forword to rhe present doy. 
The widowed Jackson is living in 
the some smoll township ond 
contemplating morrioge to 
decent, hordworking Chris Soron- 
don. Bur her plans are disrupted 
by the unexpected orrivol of a 
geeky-looking 1 7 -yeor-old 
played by Ricky Schroder, who 
cloims ro be her son ond hos 
ompie evidence ro bock thot 
claim up. 

At first. Jockson is overjoyed 
at finding rhe boy again. But 
Schroder's confused reports of o 


childhood spent in on orphan- 
age. coupled with his increos- 
ingly bizorre and violent behav- 
iour encouroges Sorondon to 
invesrigote further. By the time 
he discovers that rhe lad's wild 
romblings about his background 
ore ocruoliy drown from the plot- 
lines of OLIVER TWIST ond THE 
WIZARD OF OZ. both he ond 
Jackson ore completely at rhe 
mercy of rite deronged young- 
ster, who it seems will stop ot 
nothing to protect the secret of 
his reel identity... 

The 18 ceiTificote isn’t justi- 
fied from 0 gore point of view, 
bur this movie does hove sev- 
eral moments thot may moke 
you catch your breath. John Piel- 
meier's well-crofted script builds 
quite 0 bit of suspense, ond 
Hollond constructs three or four 
striking set-pieces including o 
shivery OMEN II style murder on 
o frozen lake, and o shocking bit 
of business involving an electric 
oppllonce situated uncomforro- 
bly close to o bothrub. 

Schroder Is a reol revelorlon 
here, giving o genuinely creepy 
performonce os rhe dongerously 
schizophrenic youngster who con 
ploy the loving son one minute 
and the next turn into a horn- 
mer-wielding nutcase. It's o 
shome obout thot HOLLOWEEN- 
sryle cop-out climox. but ot leost 
It doesn't reduce the quolity of 
whor has gone before. Don't 
miss this superior effort from one 
of todoy's most consistently able 
genre directors. 

Certificate 1 6. Running Time: 69 
minutes. 

R.M. 


TERROR EYES 

Video Progromme 

Distributors 

• 

Those bemooning rhe poor store 
of the current horror movie scene 
will be omused by the premise 
of this omoteur effort which hos 
been cobbled together from o 
couple of student shorts pro- 
duced ot the University of South- 
ern Colifomio. The confused plot- 
line tells of whor hoppens when 
rhe Devil gets fed up with rhe 
low quality of horror movies 
being produced nowodoys ond 
sends on 'ogent from hell’ to 
eorth to recruit scriptwriters to put 
new blood into rhe genre. 

Rother surprisingly. Old Nick's 
chosen scribe turns our to be a 
blonde airhead who one can’t 
Imagine being oble to type her 
own nome without hoving to 
reoch for the Tip-ex! The bim- 
bette In question is Evo Adorns 
(Vivion Schilling), an odveitising 
executive who finds herself 
plogued by dreoms thot ore 
almost as bad os her ocring. 
Fode in to the first segment in 
which she is one half of o dopey, 
hick couple from Dogpatch 
Arkonsos who ore visited by o 
mysterious stronger corrying o 
'Book Of Life’ which describes 
their every movement right up 
until the moment of their deoths. 
Frightened of whor rhe book 
may reveol, hubby pours odd 
on the book - ond dissolves into 
0 puddle of goo! 

This turns out to be one of 


Soton’s 'High Concept' storylines. 
But Evo never remembers 
enough of it when she wakes up 
to get round ro writing it down. 
Exosperoted, rhe demon imper- 
sonates Eva’s husbond ond fol- 
lows her and o group of her 
fiiends on o comping holiday. 
They all sit round rhe fire telling 
stories, setting the scene for the 
inclusion of the USC shorts PER- 
FECT ALIBI (o mon gets cought 
up in 0 recurring nightmore 
which olwoys leads him bock to 
the scene of o murder) ond 
SNAKE EYES (o femole chess 
ployer is kidnapped by a psy- 
chotic gomes manufacturer ond 
forced to play o deodly gome of 
cor ond mouse). In rhe end rhe 
devilish creoture oppeors in per- 
son wearing one of rhe worst 
demonic face mosks In living 
memory. 'Where’s the guts?’ he 
comploins- 'Where's the gore?’ 
Where. Indeed? 

Amoteurish In the extreme, 
and or times giving rhe impres- 
sion of hoving been edited with 
o meat cleaver, this low budget 
offoir is lumbered with flot. 
video-style lighting ond comer- 
owork, drob performonces, ond 
entry-level speciol effects. 'The 
SNAKE EYES episode hos some 
nice moments, but not enough 
of them to moke this nonsense 
worth renting. The devil moy 
hove oil the best runes, but os 
for os scriptwriting is concerned - 
forget it. 

Certificate 1 6. Running Time: 69 
minutes. 

N.T. 



SSSItlON 




“THE TRUTH ABOUT JACK THE 
RIPPER IS UGLY. MANY WOULD 
RATHER NOT HEAR IT, OTHERS 
WILL REVILE IT. 

BUT IT IS THE TRUTH.” 


Was the Ripper a lone lunatic who slashed 
and disembowelled five prostitutes in a 
frenzy of insane bloodlust, or was he 
an assassin with a purpose, instructed 
from on high? 

Based on the book of the same name by 
Stephen Knight, the author reveals the 
identity of the Ripper and the conspiracy 
that has perpetuated the mystery for so 
long and shows the official Scotland Yard 
photographs of the mutilated corpses. 


Available from all good video rental stores, 
or direct from Start Video. The Hyde 
Industrial Estate, The Hyde. London NW9 
6JU. enclosing a cheque or postal order 
payable to •‘Start Records Ltd” for £9.99 
plus £1.00 postage and packing. 

Send SAE for catalogue. 
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THE SHARK! 
YOU WILL BE AMAZED AND 
STUNNED 
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eannibali:ing anoflier and many otlicr close 
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KINQS TO COME! 

The boxoffice success of PET SE- 
MATAPY has encouraged Horror- 
wood ro go Stephen King mod 
again, with a rofr of Kir^ movie 
ond TV projects in development. 
After MISERY. GRAVEYARD SHIFT, 
and the lovish TV adoptorion of 
King's IT (ro be releosed on video 
by Warner nexr month) will 
come filmed versions of THE 
DARK HALF, THE STAND, THE TAL- 
ISMAN, THE NIGHT FLIER, ond 
THINNER. King has also authored 
on original screenplay colled THE 
SLEEPWALKERS, and this is cur- 
rently in development with rhe 
producers of Steven Seogol's 
HARD TO KILL. THE DARK HALF 
sounds like it might rurn out to be 
rhe best of the bunch, because it 
renews King's partrsership with his 
old more George Romero, o 
mocobre moviemaker por-ex- 
cellence The film (which went 
before rhe comeros In Februory) 
stars Timothy Hurton ond Michoel 
Rooker (best known for his 
eponymous role in HENRY; POR- 
TRAIT OF A SERIAL KILLER), ond is 
currently being edited for o 
summer release. THE STAND, one 
of King's mosr epic novels, hos 
resisted mony ottempts or movie 
odoprotion - King himself did 
five drofrs before throwing his 
bonds up in despoir ond walking 


owoy from ir. Now Rospo (EX- 
CALIDUR) Pallenberg has turned 
in o workoble screenploy and ir 
oppeors that filming wilt begin 
on rhe Worner Bros project 
shortly. THE TALISMAN (which was 
co-ourhored by Stephen King 
ond Perer Srroub) is a project rhor 
belongs ro Sreven Spielberg's 
Amblin Entertainment, but it's 
unlikely Spielberg himself will 
direct this - he's too busy on 
HOOK, his movie version of PE- 


TER PAN THE NIGHT FLIER rells of 
a writer who is trying ro solve o 
series of murders rhor hove token 
place or o smol), remote oirfield 
on America's eosr coosr. He 
evenruolly comes to rhe conclu- 
sion that rhe killer is o privote 
pilot, bur what he doesn't reolise 
is rhor he's dealing with o mod- 
ern vompire who prefers rhe 
luxury of travelling by plone! The 
movie is being developed for 
television by Laurel Enrerrain- 


menr, who ore olso trying ro get 
King involved in writing and 
oppeoring in CREEPSHOW 0. 
Finolly, occloimed screenwriter 
Michael (DEETLEJUICE) McDowell 
hos written rhe script for THINNER, 
rhe story of o successful lawyer 
who begins ro shed weight or o 
frightening speed when he foils 
foul of o gypsy curse. John Condy 
may star, oix) rhe picture will be 
directed by Tom (FRIGHT NIGHT) 
Hollond. Filming begins this 
summer The only question rhor 
remoins to be osked is, con our 
Steve keep writing ’em quicker 
than Hollywood films 'em? 



TURNING 

JAPANESE 

Sergeonr Harry Griswold is o 
tough, streetwise New York City 
police officer who trodes in his 
nightstick for a chopstick rhe day 
he is assigned ro invesrigote rhe 
gnsty murder of o fomous iopo- 
nese Kobuki oaor. Through o 
srronge twisr of fate, Horry Is is 
given the magical powers of o 
legendary Japonese hero ond 
becomes 5GT. KADUKiMAN, 
N.Y P.D. As Kobukimon, Horry 
con leop roll pogodas or a single 
bound, and coll upon on owe- 
some orroy of omozing weop- 
ons tike powerful prorecnle poro- 
sols, suffocoring sushi rolls, forol 
flying foorweor, ond lerhol chop- 
sticks. Horry even finds he hos 
developed a taste for row fish 
ond Joponese beer. 5GT. KA- 
BUKIMAN, N.Y.P.D IS rhe lorest 
slice of drive-in madness from 


rhe infomous Tromo team of 
Lloyd Koufmon ond Michoel 
Herz. No doubt ir will be turning 


up or o video store neor you 
very shortly... 


DARK MAGIC. 
DISTANT VISIONS 

Personally speoking we don't 
know or ort ftom our elbow, but 
we do know whor we like. Thot's 
why we'll probably be dropping 
in on rhe 'Dork Mogic, Distant 
Visions' exhibifion or rhe Yoursg 
Artists Gollery in Camden Town. 
Some of rhe orrtsrs whose work is 
ro be exhibited include: Les 
Edwards, who has worked on 
grophic novels with Clive Darker; 
Jim Burns, who won rhe 19fl7 
Hugo Aword for Best Arrlst; Ion 
Miller, who is currently working 
on on onlmored feature with 
Roiph (FRITZ THE CAT) Dokshi; 
ond John Ham's, whose work hos 
revoluttonised rhe science-ficrion 
ort field. The oddress of rhe Gol- 
lery is 14A Royal College Street, 
London NWi OTA, ond the exhi- 
bition runs from 1 4ih Februory ro 
12rh April. 
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MORE SEQUELS! 


4«f*rred Orion from going 
cTieod with ROBOCOP 3, Though 
^ : “rne out the studio ore op- 
porenriy aiming for a PG toting 
to capture the youth oudience. 
fted (THE MONSTER CLUB) 
Oe W ^ o r has co-written the saeen- 
ploy with FronK Miller ond will 
obo direct Peter Weller won't be 
tefumiog in rhe title tole - he’s 
getting nd of his tin overcoat to 
ploy the leod In Dovid Cronen- 
berg'S NAKED LUNCH. Other 
sequels to look our for in 1992 
tfidude the long-awaited ALIEN 
Z which will be shot in the UK by 
Dovid Fincher, a rock video di- 
teoor who hos done clips for 


Paula Abdul arid REO Speed- 
wagon. Sigourney Weaver re- 
prises her role of Ripley, and 
Swiss designer H.R. Giger once 
more presides over the 'look' of 
The olien creorures. Then there's 
A NIGHTMARE ON ElAI STREET 6, 
which Is somewhor redundonrty 
subtitled FREDDY'S DEAD (we 
knew that already!) ond a tele- 
vision film colled THE BIRDS 11. Bur 
rhe sequel we re looking forword 
to rhe most Is Som Raimi’s EVIL 
DEAD III, which srarts shooting in 
Texos this month. Regulor DARK 
SIDE contributor Alan Jones is 
looking forword to ploying o 
zombie in this movie, probobly 
in on Tm Dongerous Tonight' 
tee-shirt, so look forword to our 
exclusive report on rhe filming 
very shortly! 



MORE TROMR! 

You screomed for It! You 
begged for it! Bur they went 
oheod ond mode It onywoy... 
t'es in the interest of world 
peoce through movies, those 
utsroppoble folks from Tromov- 
hove produced o sequel to 
mev 1966 hit THE CLASS OF NUKE 
Em HIGH, entitled CLASS OF 


NUKE 'EM HIGH 2: 5UDHUMANOID 
MELTDOWN. This one features the 
usuol gong of psychotic 
schoolkids doing their best to 
leorn rhe three 'R's (that’s reodin', 
writin’ ond todiorion) despite the 
intrusion of some of rhe doftest- 
looking monsters In movie his- 
tory. Don't hold your breorh for 
Lloyd and Michael or Oscar 


SUBWAY SCREAMS 

Over o decode ago. Bruce Joel 
Rubin wrote o script colled 
JACOB’S LADDER, which every- 
one In Hollywood loved, but 
nobody wonted to produce. 'It's 
too expensive,' they oil soid. But 
what's money to o direCTor like 
Adrion Lyne, with movies like 
FLASHDANCE and FATAL ATTRAC- 
TION under his belt? Lyne's $25 
million version of JACOBS LAD- 


DER opens theorricolly next 
month ond tells of o Vietnam 
veteran named Jocob Singer 
(Tim Robbins) who experiences 
some terrifying visions of heoven 
ond hell on the New York sub- 
woy. Whether the film does for 
subwoy cors whot PSYCHO did 
for showers remains to be seen, 
bur If you cought CARNIVAL OF 
SOULS you'll be able to guess 
rhe surprise’ ending from the 
word go... 



LADY 

TERMINATOR 

A beourtful young womon enters 
o Son FrorKisco bonk ond wolks 
right into the middle of on 
armed robbery. She is shot, bur 
doesn't die. and after seeing off 
the robbers with her superhumon 
strength she leaves the bonk, 
now Q wolking time bomb slowly 
ricking oway These ore rhe 
opening scenes of EVE OF DE- 
STRUCTION, on exciting new sci- 


ence-fiaion thriller released next 
month to UK cinemos, Renee 
Sourendjik stars os Eve VIII, o top- 
secret onfi-tertorist weapon who 
Is designed to cope with ony 
hostile situation. The problem is 
Thor she's carrying a small nu- 
clear cylinder irwde her body, 
and rhe domoged worheod is 
on a 46 hour countdown to dis- 
aster. EVE OF DESTRUCTION olso 
stors Gregory Hines ond is di- 
reaed by music video veteran 
Duncan GIbbins. 





Misery with James Caan 


rhough ar present they don't 
plan to release either until 
Ground Septembet rime. Then, 
the two or three folks who've 
been wondering whot hos hap- 
pened to Mike Vodlelgh's HY- 
PEIXSAPIEN will be pleosed to 
know it's our in November. Fi- 
nolly. the big news for Dario 
Argento fons Is rhor next month 
they will or lost be able to spend 
o night at the Moestro’s OPERA, 
courtesy of Virgin Video. Unfortu- 
norely the version of Argenro's 
TERROR AT THE OPERA to be re- 
leased on the Virgin label on 
AAorch 9ih hos been trimmed of 
most of the hardcore gore rhor 
coused Orion executives to 
squirm uncomfortobly in their 
sects. It's still a dozzllng viewing 
experience though. We'll be 
bringing you more detolls next 
issue, os well os giving you o 
chance to win o copy. For the 
record. Virgin ore bocking up the 
release of TERROR AT THE OP- 
ERA with STEPFATHER II and THE 
HANDMAID'S TALE And in April 
they will be bringing us 
ROBOCOP II and those unovoid- 
oble TEENAGE MUTANT NINJA 
TURTLES. Get some pizzo In ond 
enjoy! 


The mom video componies re- 
cently gave us a sneak preview 
of their schedules for 1991, 
which include quite o number of 
titles that wifi be of interest to 
DARK SIDE readers. Dtoveworid 
kick off next month with I 
BOUGHT A VAMPIRE MO- 
TORCYCLE. o British spoof which 
should get o lor more mileage 
on the smoll screen rhon it did or 
UK cirtemos. The some will un- 
doubtedly hold true for Deuno 
Vista's July-released ARACHNO- 
PHODIA. Fronk MorshoH's super 
spider flick rhor Inexplicably 
bombed at the boxoffice. Costle 
hod o few finoncial problems at 
Chrisrmos time rhor forced them 
to cancel rhe video releose of 
THE BLACK CAT. But they ore 
bock In business in April with RED- 
BLOODED AMERICAN GIRL, a 
nifty vampire yarn from director 
David (DEATH WARMED UP) 
Blyrh. ond they otso hove CAP- 
TAIN AMERICA, by oil occounts o 
pretty disosrrous Albert Pyun 
movie bosed on rtie exploits of 
rhe shield-chucking Morvel hero. 
CBS fox Video will be bringing us 
EXORCIST III In April, ond Linda 
DIoIr's dodgy REPOSSESSED will 
be out next month on rhe Guild 
lobel. Those relioble folks or 
Meduso hove the Stephen King 
hit MISERY pencilled in for No- 
vember, ofrer o Moy opening at 
UK cinemas - the some monfri 
rhor MANIAC COP II will orrlve on 
our home screens. On rhe MGAA/ 
Porhe label we find SCANNERS II 
(April), rhe Lou Diomond Philips 
supernatural thriller. THE FIRST 
POWER (May), Clive Dorker's 
NIGHTBREED (Moy), something 
colled THE ETERNITY, ond o vom- 
pire comedy colled TRANSYLVA- 
NIA TWIST (.July). RCA Columblo 


hove CRIMINAL LAW in Moy, ond 
FLATLINER5 in Jur\e- The newly- 
formed Shapiro Glickenhous En- 
tertainment have a supernorurol 
chiller called GRAVE SECRETS, 
obouf o women tormented by 
ghostly opporirions who seeks 
line help of o professor of psychic 
phenomeno.' SGE will also be 
bringing us SPACE CHASE, a sci-fi 
odventure set in the year 2097. 
Vesrron will probobly be chang- 
ing their nome shortly, but whot- 
ever they coll themselves in the 
future they kick off next month 
with a goody; Kathryn Bigelow's 
srylish feminist film noir, BLUE 
STEEL. Slatring Jomie Lee Curtis os 
o renegade cop who foils in love 
with rhe perfea man, only to find 
out he is a psychopathic killer.. 
They ore also bringing; us some- 
thing colled DESIRE AND HELL AT 
SUNSET MOTEL, starring TWIN 
PEAKS beoury Sherilyn Fenn. This 
tells of o jeolous husbond who 
hires o psycho to spy on his mis- 
sus - sounds like BLOOD SIMPLE 
revisited... TOTAL RECALLS 
Shoron Stone stars In o cutting 
Vesrron psychodromo colled 
SCISSORS. Then toward rhe lotter 
end of rhe year comes FEAR 
(shome obour rhe titlel), on in- 
triguing role of a psychic (ployed 
by SHORT CIRCUIT ond WAR 
GAMES srof Ally Sheedy) who 
develops o deodly mind-link 
With o seriol killer. Worner Home 
Video speed into Spring with rhe 
video releose of THE FLASH, nor 
o role of o fosr-moving streaker 
but rother rhe pilot show for o 
new American series about rhe 
superhumon speedster whose 
odvenrures hove long been 
chronicled In DC Comics. Worner 
olso have the video rights to Cor- 
mon's FRANKENSTEIN UNBOUND, 
ond THE NEVER ENDING STORY II, 
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In the third of a three-part special 
feature, Steve Shields takes you 
through the ins and outs of 
macabre moviemaking... 


Young Conservative at an Anti-Blood 
Sport Fund-Raising Gaia. 

Having said that though, providing jvou 
have kept a fairly accurate record of which 
shots you have taken, there shouldn't be 
anything to prevent you from ‘splicing* 
them into something worth watching. 

Even if you took careful note of which 
scenes were ‘fluffed’ during the shooting, 
it is still worthwhile scanning through the 
tapefs) before you actually begin to edit 
your film together. You may discover 
(shocki horror!) that you've failed to rec- 
ord a vital scene - perhaps through 
"battery error”. But provided you spot 
‘your’ mistake early enough in the 
proceedings you shouid be able to 
rectify the error. 

You see, the editing stage is re- 
ally the business end of any suc- 
cessful production. If you have 
ever watched two versions of the 
same film which have been ‘tai- 
lored* to suit two specific audi- 
ences. then it's easy to see 
how editing can make or 
break a film: unless it 
was a no-hoper from 
the outset, you’re 
bound to have pre- 
ferred one version 
over the other. In- 
deed. even BIms 
that have been 
laughed out of 
preview theatres 
have gone on to 
achieve (moder- 
ate) acclaim after 
a lengthy re-think 
in a hot editing 


suite. 

THE MECHANICS 

So, what do you need and how do you do 
it? Well for starters, few of you will have 
access to a professional editing suite so 
you’re going to have to do it the hard way. 
There are many different effects and time- 
saving features offered by a dedicated edit- 
ing suit; but the technique adopted when 


using one is substantially the same as the 
way in which most of you will be doing it. 

First of ali, you’re either going to have 
to have access to TWO Video Cassette Re- 
corders, at the same time and in the same 
room (or have a bloody long lead and get 
free phone calls), or be able to use the 
camcorder as a second VCR. Most camcor- 
ders nowadays have a play-back facility (a 
lot have flying erase heads too, which 
make your edits clean and precise), and 
providing the one you’ve got has, that will 
be perfectly adequate. 


S o, there’s nothing difficult about 
putting together your own Hor- 
ror film? Well, is there? For 
those of you who’ve just joined 
«s.the past two features have dealt with 
everything you need to know in order to 
pot enough decent shots on tape with 
which to make a movie. If I were feeling 
particularly lyrical this evening, 1 would 
say that the way all of your individual shots 
have turned out will be as diverse as the 
snow-flakes falling on a frosty winter’s 
eve. But I'm not, so I’ll just say the one 
thing in common 
that ALL of your 
shots have is 
this: unless 
they're 
edited 
tatfOsr 
with a 
degree 
of care 

be 
dnt 

as 

much 


Next, it’s just a simple matter of con- 
necting your existing VCR to the camcor- 
der/second VCR, and then plugging hose 
in to the back of your telly. You will need 
two cables to achieve this, like the one that 
should be connecting your VCR to your TV 
at the moment. If you haven't got one, and 
none of your friends can bear to be with- 
out theirs for a weekend (or two - it should 
take you longer than you think to edit your 
flim, if it doesn’t you haven’t done it prop- 
erly) then you’re just going to have to beg 
from the hire-shop. 



THE TOXIC AVENGER strlkts 


Once all your leads are lodged in the 
correct sockets ('video in’ - ’video out’ - 
'video in' - 'video out’) you’re ready to 
begin. Slot your blank cassette into the 
VCR furthest from the TV. and the tape(s) 
containing your precious film in to the 
VCR/camcorder between the TV and the 
one containing your blank. Make sure the 
blank tape is fully rewound, and have a bit 
of a practice. 

The TV set should be tuned to receive 
the signal from the middle VCR/camcor- 
der. and ensure that when you press 'play’ 
on it and 'record' on the outer one, the 
shot Is actually being recorded. If it isn't, 
you'll have to tune your VCR to receive the 
signal (a simple task). On paper this all 
RED NECK ZOMBIES 





sounds pretty complicated, but when you 
get down to it. you’ll find it a doddle. 

There are many 'tricks’ which can be 
employed at the editing stage that can 
dramatically improve your production. 
Want to instil a little tension? Select a 
long 'take' (somebody walking warily down 
a corridor, for example), then edit quick, 
relevant shots at decreasing intervals (a 


to go wrong before you finally get it right. 
But stick with it! Once you’ve got one 
mini-movie under your belt you may find 
the urge to do another one almost too 
difRcult to resist. And if YOUR film ends 
up winning this competition you'll not 
only own your very own camcorder, but 
gel to see your Rim screened as one of the 
highlights of this year’s famed 'Shock 
Around The Clock' film fest. Our panel of 
judges have been drawn from the higher 
echelons of the horror industry (or should 
that be 'lower'). You will have to go some 
to really impress them. And there will be a 
special bonus prize awarded to the sender 
of the first film that makes the Editor lose 
his lunch... Good luck! 


dark-suited thug with a tyre iron waiting 
with intent behind a door would be appro- 
priate for this scenario). Have a fuli 32 
seconds of the corridor bit. then six sec- 
onds of the thug. Then 16 seconds of the 
corridor followed by four of the thug... 
eight of the corridor, two of the thug... 
four of the corridor then wallop! Out he 
jumps and. if it worked, up will jump your 
audience. 

There are. as I’ve said, innumerable 
procedures such as this - and this was a 
simple one compared to many - and un- 
less you’ve studied the art of editing 
you’re just going to have to experiment. 
Good luck, and gawd protect your 
'Pause' buttons (someone’s going to 
have to!). 

Those of you who have already 
dabbled in amateur cinematics wili 
realise that fore-warned is very much 
fore-armed in the film-making 
business. If it’s your first slab at it 
then heaps of things will have had 
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IFITSNOTANAICHEMY I 

LABELUD PACKET- ITS NOT ALCHEMY' 


ORIGINAL DESIGNS- HAND 


MADE IN ENGLAND 




THE RETURN OF THE VIKING RAIDERS 
A NEW RANGE ^ 


©THE ALCHEMY CARTA 1991 


CODSTONE 
WITH PEWTER 
FIGURE IN A BRONZE 
SURROUND 
VAC1CLASPE12.99 


MIOLINIR WITH BRONZE 
FINISH AVAILABLE ON 
LEATHER THONG OR 
SPLIT CHAIN 
VAP PENDANT £7.50 


GOTLAND 

CROSSVAE5 

PEWTER 

EARRING 

£4.99 


TVRRUNE 

VAE4 

EARRING 

£4.99 


BESERKER ■ 

WITH 'OLD 1 
BRONZE' 
FINISH ' 
HELMET AND i 
PEWTER 
SHIELD 
VAB 2 BUCKLE 
£16.50 


MAMMEN AXE WITH 
BRONZE FINISH 
VAP1 PENDANT£S.99 


DRAGON SLAYER ' 1 J I\y3 «^|ir 

WITHPEWTER 

VIKINCAND'OID C v /IV 

BRONZE' FINISH f| • • T A' 

DRAGON t ' '' 

VAB 1 BUCKLE £14.99 

f AST MAIL ORDER 

• TUinKW CHDIT CARO HOUXilS MICOME raU} WIC w MbSb 

• FlEASF MAKE PAYMENT OLT TO '(lUXIfS AKE' 

• LI.K.P«P-ADO£10DKITOTAlO«X(.CO£I.OItOEIWELCOME-Pl£ASENX>E4 
>OVEItSEASP>P-ADO 20% OF omit TOTAL VALUE ICl.OO MIN) 

OROERS AWX PATAU BY FTTtUNCCIROaANK, IJU.O.S.. ACOSF ANO VISA 

8 24 HOUR PHONE ANSWERING SERVICE 
ALCHEMY CATALOCUE£1.(H)<-F S.A.E.I 

OUKMPAaCOMntiHFNSIVEFULCOlOUItCATAlOCIAINaUOFSMCTALWFMi.POSTlIlS. TANKAROS, 
' T-SMSTS.PATCMS.llATHtllKLTS.ETC.ISSIUfnDFOaOfCUeOSITIlS 

RJEDER'S AXE22/3,5 BRAUNSTONE GATE, LEICESTER LEI 5LH 
I TEl:(0S31IS49l82orS46636 

THE ALCHEMY CAtTA THE CKAFTLIt OF ALCHEMY AND POUR-FORTRAOEiEXPOlIT 
TEL: nSTD 5«91C- ASK FOI SAN, lUOYOl USA 


IVi' BLACK 
LEATHER BELTS 
ARE AVAILABLE 
ATE4.99 
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In the first half of 
a two-part feature. 

Jon Abbott 
examines the key 
writers who 
chronicied the 60 s 
adventures of the 
Space famiiy 
Robinson. 


M oinsrreom TV ennes, 
SF pedonrs ond the 
generolly humour- 
less hove not been 
very kind to Irwin 
Allen s pomcular brand of escop- 
isr hokum despite the usually 
high produenon srondords p)Oce. 
oixl creotiviry Dur in rhe light of 
George Lucas funny robot com- 
panions of 5rof Ui'ors. and the dis- 
covery by SF officionodos that 
you ore ocruolly ollowed to hove 
fun with rhe genre tosr /n Space 
hos risen like o phoenix ro run re- 
peotedly over the lost few yeors 
ro o receptive new audience. 

The origins of the senes hove 
been well-documented else- 



where both by myself ond other 

writers ond the purpose of this (played by Dob Moy and voiced 
orticle IS to provide furrher infor- by Dick Tufeld) thot develops 
motion rother than more of rhe increasingly humon chorooeris- 
some Very briefly the premise na once freed of rhe corrupt re- 
's progromming of hopless srow- 

Americos first pioneer family owoy Dr Zochory Smith (comp 

inro spoce blasts off for Alpha Jonorhon Horns) whose sobo- 

Cenroun in rhe yeoi 1997. led roge and exrro weight rokes the 

by Professor John fXobinson (Guy Robinson s Jupirer Two wildly off- 

Willioms). his wife Maureen course ro become. lost in 

(June Lockhart) his son ond two spoce 

daughters (Dilly Mumy Angelo Allen ond story editor Wilson 
Corrwnghr ond Morto Krisren) (oiso to develop Allens lorer 
ond pilot Major Don West (Mark (onef Of fhe Gioora - see Doth 

Goddard) There is olso rheir Side no 3) rightly recognised 

robot volet ond protector rhot rhe feeble chorocters of the 



Spoce Family Robinson comic- olso jettisoned the covered 
book that hod inspired rhe show wogon ro rhe srors' porollets is 
could never rronsfer ro rhe indicotive of the chonge in mood 
screen. So they wisely went in Americo following Kennedy's 
about erecting on entirely new rrogic ossossinorion ond rhe po- 
formor retaining only rhe bosic liticol shifts in the notion. There is 

premise of on entire family no greoier gouge of public 

marooned in outer space ond mood ond opinion than its pop 
fending for themselves. It wos on culture, and the eKOlotion of rhe 
exciting ond compelling concept Vietnom conflict ond rhe ornvo! 
in Kennedy s super-opnmistic. of rhe liberol light-hearted 'bO's 
spoce-oge crozy Americo, ex- environment in Europe resulted 
plotted to the hilr by both 5ror in o surge of light-heorted escop- , 
Trek and Lost In Spoce ism ond rhe olmosr total disop- 

With rhe feor ond poronoio peoronce of ony serious Pro- 
of the oromic oge nor entirely motic content from American 
justifiobly on rhe wone (os we television until the lore I960's. 
now knowi Americo wos more The rransformorion of Lost In 
ofroid of 'foreign powers misus- Spoce though, owed more ro 
ing atomic power than the rech- developments in television then 
nology itself America was now ony in rhe outside world. Firsr. 
looking to using this new power there wos the orrivol of ADC s 
ond did indeed see spoce os phenomenon Darmon. filmed m 
‘ itie finol frontier" Doth Sror Trek o neighbouring studio ot Fox ond 
ond Lost In Spoce were ininolly scheduled directly opposite Lost 
conceived os senes echoing rhe In Spoce on CDS. Secondly, there 
brove pioneer spirit of rhe Amen- wos rhe omvot of colour TV And 

con West (note also rhe cosuol thirdly there was rhe growing 
use of nucleor power ro explore populonty of Jonorhon Horns' Dr ► 
other dimensions such os rhe seo Smith ond rhe resulting shift in .* 
and lime in Voyage To The emphasis from the trials ond 
Dorram Of The Seo ond The Time tnbulonons of the fomily ro rhe ' 

• Tunnel)- cartoon strip copers of Smith, the 

Thor the Enterprise ultimorely Robinson boy Will ond rhe 
ended up policing rhe goloxies mightily populor Robot 
for politicians ond Lost In Spoce Having begun os relonvely 




straight Hollywood pulp SF the 
senes groduolly tronsformed 
olmosr un-noticobly or first, into a 
ponroiTtime spoof wirh Strtith os 
the Grond Dome 

The shift to comedy and the* 
predominance of the Dr Smith 
chorocter (Horns ond the ITobot 
were soon getting more fon moil 
than the rest of the cost com- 
bined) hod olreody starred dur- 
ing the first season episodes 
simply because Smith was the* 
most oppeolmg chorocter to 
write for ond the second seoson,' 
rx>w in colour and competing 
heod on with mid-seoson mego- 
hif Darmon. topidly completed 
the process 

TV trends being whot they 
ore one or two shows lead ond 
others follow and the generol 
silliness instigored by Darmon of- 

• teaed many formerly stroight' 
odventure shows when they 
went to colour including most 

► notobly The Man From UNCLE 
ond Voyage To The Dorrom Of 
The Sea 

Whorevet Lost In Space might 
hove become loter the lost 
minute addition of Horns ond the 
Robot wos undoubtedly o wise 
move. The best of the second 
season episodes were those thot 
religiously adhered to the for- 
mulo where stones concerned 
themselves almost exclusively 
with the exploits of Will. Smith 
orsd the Robot with John Robin- 
son ond Major West chorging in 
■it<e the covolty ot the last 
moment to boil them our of 
wherever dilemma Smith hod 
got them into. 

The writers on Lost In Space 
were headed by Peter Pocker 
ond Oorney Slorer (both now de- 
ceosed) who wrote 45 of the 
63 episodes between them 
Other writers were Dob ond 
Wondo Duncon (who wrote 
tegulorly for Fox during that pe- 
riod. oiso contributing to The 
Time Tunnel and The Legend Of 
Coster) and such regular Allen 
contributors os Jockson Gillis. 
Corey Wilbur Robert Homner. 
ond Williom Welch, However, it 
wos Pocker Slorer ond the Dun- 
cons who shoped and guided 
the series down the poths it rook, 

In on rhe senes from the very 
start ro the very end Pockets 

• scripts were usuolly heovy with 
stroightfotword pulp sci-fi content 
otrhough this didn t stop him 
from dobbling in the more eso- 
teric corners of the senes with 
The Spoce Croppers (on epi- 
sode which foils ro pieces when 
spoce hillbillies show up) Mu- 
tiny In Space (o jolly juvenile 
Coptoin Oligh porody) ond the 
omusing Costles In Space (with 
o Mexicon-sryle bondiro) 

Nevertheless rhe pure pulp 
SF episodes he turned out fat 

• outnumber rhe wockier con- 
cepts Pocker wrote 25 of rhe 
63 ond his The Ghost Plonet is , 
perhops rhe qumressenrtol tost In 
Space episode embracing eve- 
rything that was best about ihe 
colour seasons The Dreom 
Monster (which like o number 




electronic score from Fox s 1 950 s 
pulp sci-fi clossic The Day The 
Earrh Stood Srill) ond the bizarre 
Cave Of The Wizords (one of 
Jonorhon Horns fovourites) 
also excellenr. 

Almost oil of Pockets 
episodes were enrerroin- 
ing ond he understood 
Smiths function best of oil 
the writers but logic ond 
consistency were never his 
strong points any more than 
they were Smiths! Here wos 
0 writer who could turn our 
gems such os the memoroble 
Copro-esque Christmos episode 
Return From Outer Space (one 
of Billy Mumys personol fovour- 
ires. in which Will returns to 
to'*'n Americo or Christmostime 
but can't get anyone to 
believe who he is) 
ond then turn out rhe 
notorious The 
Greoi Vegeioble 
Rebellion' (with 
Star Trek s 
Tribble soles- 
mon Stanley 
Adorns 05 Q 
molevolent cot- 
rofi) This IS gen- 
erolly agreed by 
most of the cost to 
be the series nodir! 

Packer not only 
pur together rhe styl- 
ish second episode 
of rhe series The 
Derelict' 
pilot foot- 


oge but was olso trusted by 
Allen to write the opening epi- 
sodes of subsequent seasons. For 
the second season openet he 
turned in Blast Off Into Space' 
one of rhe few episodes he 
wrote thot didn t feoture hostile 
oliens (although his eccentrics 
were olwoys just thot little bit 
more molevolent thon those of 
the other writers), ond the first 
two of the third yeor The Con- 
demned Of Space (feoturing 
Robby rhe Robot) ond fon-fo- 
vourite Visit To A Hostile Planet 
in which the Jupiter Two be 
comes o 1947 UFO report 
The other most prolific writei 
on Lost In Spoce wos Barney 
Slater who could olwoys be 
lied on to tell o good solid story 
ond regulorly used Smith well. In 
Pockets stones Smith usuolly got 
the Robinsons into trouble but 
Slater usuolly put Smith on the 
receiving 
end In 
r h e 


highly tegorded Wish Upon A 
Stor directed by the inspired 
Sutton Roley Smith comes o 
cropper when he finds o mo- 
chine that will give him onything 
he wonts... until he obuses rhe 
privilege and the monstrous 
owner comes to take it bock. 

In The Spoce Troder di- 
rected by Nothon Juron, Smith is 
nearly obducted- tn ' All That Glit- 
ters he becomes o tormented 
Midas figure, ond in The Forbid- 
den World' he is sent out into 
hostile unexplored tetrom ro re- 
trieve the Robot he hos ordered 
out there only to be turned into 
o humon bomb! As Smith 
stumbles fretfully into the misry 
unknown o rore twinge of sym- 
pathy IS evoked for the silly old 
fool In Cruse of Cousin Smith 
The Golden Mon Rocker To 
Forth The Mechonicol Men 
The Goloxy Gift' ond mony 
mote rhe premise is always 
delightfully fomilior Smith's or- 
rogonce ond greed results in 
Smith himself rather than the 
Robinsons coming into decid- 
edly sorry circumstances. 

Slorer wrote 20 episodes, in- 
cluding the ^ws only two-por- 
ter rhe excellenr The Keeper 
guest-storring Michael Rennie 
Horns old porrner from a previ- 
ous series The Third Mon ond 
stor of the clossic Day The Earth 
Stood SnII. 

If the 
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Robinsons weren r being men- 
aced by Pocker ond Slorer's hos- 
nle D-movie oliens. other writers 
like Dob ond Wanda Duncon 
, were providing o bolonce by 
penning stones populoted by 
loveoble foene-tole eccentrics. 
These more child-like episodes 
succeeded m their own way ro 
vorying degrees These were 
stones thot relied almost entirely 
on the antics of Smith ond the 
Robot to keep them ofioor Dur 
Horns ond May were more rhon 
up to rhe rosk. 

The first seoson hod featured 
only two episodes of this kind 
rhe delightful "The Sky Pirore" 
(who comes complete with ro- 
bot porror and treasure map) 
ond rhe oforementioned The 
Space Croppers . The first epi- 
sode produced ofrer rhe pilot for 
the series proper wos Pocket s 
Welcome Stronger", which rods 
rhe series Old West oHusions to o 




lirerol conclusion, but it wos rhe 
writing teom of Dob ond Wondo 
Duncon who ployed rhe lorgest 
port in esroblishing the trend 
towards brood humour rhot 
dominated the second season 
with "Spoce Circus' o comedic 
episode bordering on force thot 
feoruted James Wesrerfield os o 



up by moil order Feld returned 
in rhe Duncons rhird offering, 
The Toymoker’, and Hartford's 
Verdo in rheir fourth. ' Revolt Of 
The Androids' . With the excep- 
tion of The Time Merchont ' rhe 
Duncans' fifrh ond finol offering 
in the third season, these were 
rheir only episodes for Lost In 
Spoce (oirhough on un-mode 
two-porrer. 'The Greot Space 
Race' was plonned) bur by 
now rhe boll wos rolling. Al- 
though rhe series would moke o 
porriol return to its SF origins in 
rhe third ond final yeor, ir would 
never exorcise the spirit of rhe 
second Smirh/Wdl/Robor domi- 


devious rop-hor-ond-rails ring- 
master 

The Duncons followed this 
with "The Android AAochine , sror- 
nng choroCTer oaor Fnrz Feld os 
rhe pompous monoger of on 
inrergolocric deportment store ". 
ond Dee Hertford os Verdo o 
femole ondroid Smith conjures 



noted seoson. 

The wocky episodes, while 
often criticised in comporison 
with rhe more exciting odven- 
rurous episodes, were wonder- 
fully funny and extremely popu- 
lor, with Harris and May creating 
a morvellous double-ocr It must 
be said rhot when Allen bowed 
ro pressure ond srorted building 
third seoson episodes oround 
other members of rhe cost rhe 
show flogged nonceobly For 
better or worse Fox's other dy- 
nomic duo hod become rhe srors 
of rhe show. 


The Derelict. 

Welcome Stronger. 

The Oosis. 

The Roft, 

Return From Outer Spoce. 
The Space Croppers. 

A Chonge OF Spoce. 

DIosr Off Into Spoce. 

The Ghost Planet, 

The Dream Monster. 

The Girl From The Green 
Dimension. 

Mutiny In Spoce. 

The Cove Of The Wizards. 
The Colonists. 

The Phonrom Family. 

The Condemned Of Spoce. 
Visit To A Hostile Plotter. 

The Spoce Primevols. 

Flight Into The Future. 
Collision Of The Planets. 
Cosries In Space. 

Target; Earth. 

The Promised Plonet. 

The Greot Vegetable 
Rebellion. 

Barney Slater's episedest 

The Sky Is Foiling (with 
Hermon Groves), 

Wish Upon A Stor, 

The Keeper (two ports). 
Ghost In Space. 

Wot Of The Robots. 

The Chollenge. 

The Spoce Troder. 

All That Gliners. 

Follow The Leoder 
The Forbidden World. 

The Prisoners Of Spoce. 

The Deodly Gomes Of 
Gommo Six. 

The Curse Of Cousin Smith. 
Wreck Of The Robot. 

The Golden Mon. 

Rocket To Eorth. 

The Mechanlcol Men. 

Trip Through The Robot. 

The Goloxy Gift. 

Anti-Motter Mon (with Robert 
Homner). 

The Flaming Plonet. 

Junkyord Of Spoce. 
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Everyone has a personal nightmare. Read on as Chris Knight unearths some poor souis 
who have just realised their very own worst dreams 
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MEMORY MAN 

Oouglos Quaid should be on 
extremely contented mon. Ok, 
so he's only got o pretty mun- 
done Job down at the building 
site. Dut, for the furious pace of 
life in the future, he's got o pretty 
neat apartment ond I know o 
foir few chops who would envy 
him his blonde bombshell of o 
wife. So, why Is he so domned 
upset obout o few nightmares 
concerning Mors? 

If you don't know the plot 
behind TOTAL RECALL by now. 
which stone hove you been hid- 
ir>g under? To be brief, Quoid is. 
in reolity, on ex-undercover 
ogent for the chief bod guy on 
Mors, Cohoogen. 

After having his mind ond 
memory conveniently wiped 
Cleon, the movie follows Quoid’s 
quest to rediscover his true Iden- 
tity ond go on to rescue the 
people of Mors from o fore 
worse than death. 

To be even briefer, o true 
Amie blast-plenty of action, su- 
perb stunts, but not o lot of sto- 
ryline. This being the cose, the 
gorrre of the some nome from 
Oceon sticks very close to the 
success story of the movie. 

Set over five morvelously col- 
ourful levels, the first and third 
hove you rodng through o series 
of plotforms, hunting down more 
clues OS to your Identity, whilst 
the second and fourth ore cor 
chases, one In the infomous 
Johnny Cob. the other in the 
souped up Mors buggies. 

The finol level takes you bock 
to the plotforms in o bid to lo- 
cote the mufont rebel leoder. 
Kootu. who not only con save 
you, but help you to sove every- 
body else os well. 

Complicoted? Well. If you 
monoged the twists and turns of 
the film, the computet gome 
should slip quite simply into per- 
spective, offering, on the sur- 
face. o pretty good exomple of 
0 beot-em-up, even though 
Oceon seems to hove stuck very 
much to its tried ond tested film 
licence formulo. Anyone who 
hos played Dotmon The Movie. 



will find themselves in fairly 
fomillor territory with the plot- 
forms ond cor choses. 

That oside. Total Recoil does 
contain some very neat graphics 


and sound effects and is sure to 
oppeol to Amie fons. Just one 
lost word of woming; be very 
sparing with your ommo. Run 
out loo soon ond use up your 


credits ond you could find the 
nightmare is on you os you stort 
right bock or the beginning 
ogoin. Your move Creep! ^ 
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SLUGS AND SNAILS... 

Spiders in the both, silverfish 
under the toilet rim, bu9S In your 
bedroom. Whofs your worst 
nightmore? Which creepy- 
crowlies do you dreod the most 
when you come bock to your 
empty house or rhe end of the 
I day? 

I Whichever, if you’ve got 
I them, this is o Job for THE EXTER- 
I MINATOR. However, this isn’t just 
I your ordinary pest control mer- 
I chant. Oh no. no sprays and 
I pump cons for this mon. All he 
' uses Is his bore hands. Admit- 
tedly, they’re powered up with 
' Q hondy loser blost to dispatch 
ony bug that dares to come too 
close bur. oport from that. It’s up 
to you to swot, flatten, squeeze 
and mosh any nasty things in 
your poth. 

Dy the way, you’re in for o 
busy rime, os It looks like the 
whole street is infested. So. start 
off in the first house with o few 
harmless erowlers. A few well- 
timed swots should see you 
through but. os you explore the 
rooms, rhe creepies get nosty. 

Wotch out for the deodly toy 
tanks ond wosps who ore out to 
snop your fingers ond drain your 
energy. Try not to get too close 
to rhe floor and g'lve them a 
domed good thumping. 

Exterminator hos to be one 
of rhe best offerings for o long, 
long rime. The musicol 
soundrrock is excellent, rhe 
grophics ore stunning, with some 
morvellous sprites and back- 
drops ond. most importontly. rhe 


is gripping. 

Eoch room holds o different 
surprise ond. if you con't man- 
age on your own. get o friend In 
to control your other hond and 
give you twice rhe firepower. 

The screen view of your 
hands, os supposedly seen by 
the Exterminator, gives rise to 
some tremendous 3D scenery. 


ONE lUINY NIGHT... 


Dugs ond bees may be o night- 
mare to some, bur oi least 
they’re reol ond con be deolt 
with accordingly. It con even be 
fun sometimes (see obovel), but 
what hoppened to poor Wil 
Mason I wouldn’t wish upon 
onybody. No, not even Soddom, 
(very topical - Ed.). 

There was Wil, driving his 
comfortable Volvo Estote home 
to rhe city through some Idyllic 
posrorol night-time scenery 
when a sudden fork in the rood 
caused him to stoll the cor in o 
ditch. Not being oble to restart it, 
our humble lecturer In medieval 
history stumbles out into the 
night to find help. 

Does he find It? No. he finds 
o tumble-down old tower in rhe 
middle of nowhere, but ot leost 
it's dry. However, when he 
wokes up rhe following morn- 
ing, his clothes hove chonged, 
rhe tower looks new ond, you've 
guessed it. he’s been rrons- 
porred through rime to rhe on- 
clent lond of Middlemere, where 
Trolls, Ogres ond other mythical 
beosts ore only too reol. 

How did he get there? Why is 
he there? How does he get out? 
The answers to those oll-impor- 
tont questions lie within the 
computer screen ond, if you 
wont to help Wil our of this rofher 
disturbing dllemmo. you'll need 
to be pretty quick-witted. 

Once upon o time. Middle- 
mere wos ruled by good king 
Orkossio. Desperate for on heir, 
he fell foul of o ruse by the dark 
wizard Domork. who gove him 
not one, but four heirs, who then 
proceeded to divide rhe king- 
dom Into warring foctions. 

However, rhe fighting ceosed 


The gomeploy. so different from 
most gomes on the morket ot 
the moment, is guoronreed to 
moke the gome o hit and there’s 
olso o touch of humour In there 
to boor. Those squoshed frogs 
look almost good enough to 
eat. 

If bugs give you rhe creeps, 
then get your own bock in style 
with Extermlnotor. You won't be 
disappointed! 
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all of Q sudden after the arrival 
of 0 strange coniropiion In the 
middle of the counrry. Seizing a 
quorter eoch, the four wortords 
signed on uneosy nuce and this 
■s where you come In. 

RPG freoks will lop up ODITUS. 
rhe latest orcode style odventure 
from renowned grophlcs mosters 
Psygnosls. I'm not going to start 
giving owoy clues here os, In 
true adventure style, it's the sus- 
pense that mokes rhe gome. 

As you Interact with rhe na- 
tives. collecting objects os you 
go olong, there ore some In- 
credibly complex mazes to 
struggle through in rhe forests 
and mines. For action lovers, 
rhere ore. to be foir, some ex- 
ceptlonol parollox scrolling or- 
code sequences, where you con 
use your weoponty to kill ond 
malm or will in your efforts to 
work our whot is hoppening to 
you ond why. Out, If you wont to 
see this gome through from start 
to finish, you’ll need to be very, 
very potlent. 

Just os Torol Recoil will ap- 
peal to mindless violence lovers, 
Obirus' will be o must for strat- 
egy and RPG fans olike. There is 
some hot octlon In there, but rhe 
reol nightmore revolves oround 
not knowing whot is going on ot 
any time. Unless, of course, you 
con piece rhe clues together. 

Whot's thot? The four pieces 
of thot weird contraption must 



Evfn P.l. netds a Atasf it^ormani 
.uii riw loctlflMiired/tme hausts 
- ■ fm'rofihrvBmliibnne^ ilimt m 
the ofy. 



This fururr's not a pnily place btti 
if you don I act fast Ihings will get a 
lot uglier. 



She's the only wontait you've ever 
loxed... Hill you riskihe populalloA 
of an enure city la .%ax-e her' 


hove something to do with it? 
Could be! 

ENTER THE DRAGON 

Well, we've touched briefly on 
the different attractions of differ- 
ent styles of gome and. If you're 
one of those people who like to 
ploy computer gomes just to re- 
lax or while away a couple of 
hours, then RISE OF THE DRAGON 
is one mojor underroking you 
should probably leove well 
alone. 

Produced using rhe very lor- 
est developments in Interactive 
technology, the moment you 
enter rhe world of decoy of Los 
Angeles. 2053 AD. there’s no 
eosy woy out. 

Crime is ot on oil time high, 
drug abuse is rife and rhe streets 
ore teeming with the sick and 
starving. This Is the age long 
prophesied, rhe oge of rhe 
coming of the beosr, the Drogon. 
who has returned to restore 
chaos to rhe universe. 

Amidst all this hocus pocus, 
block mogic, doom ond destruc- 
tion. only one mon con sove the 
doy - William 'Blade' Hunter, PI. 


As in Obirus, there ore some 
excellent orcode style se- 
quences included in this pock- 
oge but. from doy one. the onus 
is upon you to decide Just how 
Mr. Hunter is going to sove the 
world. 

Using a simple click-on Icon 
routine with the mouse, the first 
thing you've got to do is get him 
dressed in the morning. Pretty 
mundone stuff bur. nonetheless, 
quite essentlol. 

Life os a PI isn't olwoys so 
humdrum, however. Loter on. os 
you start Interrogating some 
pretty horrific suspects and mak- 
ing kills, you'll be wishing you'd 
stayed in bed but, before you 
reoch this stage, you'll need to 
be on avid strotegy ond adven- 
ture fan to work out which routes 
to roke and who to tall. 

The storyline is incredibly 
complex and could hove you 
following any number of folse 
leads. You certainly don't wont 
to trip up when your loved one 
Is token hostoge by the evil 
ones. 

For lovers of o reol nosty 
spook story. Rise of rhe Drogon 
will be just whot rhe doctor or- 
dered, but you're going to need 


Q lot of time ond porience to get 
ony reword for your effotts. 

Enter rhe gome ond you en- 
ter o whole new world, brilliontly 
developed and full of excellent 
graphics ond sound sequences. 
Just don't expect o whom, bom, 
thank-you mo'om style of gome, 
cos it's Just not here. ■ 


ToUl Rccell 
Oceen Software 
061 832 6633 
Rating (out of tea) 6 

Exterminator 
Andlofcnic 
081 861 1166 
Rating 9 

Okltae 
PeygnoeU 
051 709 5755 
Rating 8 

RUe of the Dragon 
Dynamlx 
0734 311666 
Rating 8.5 
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fun and unpredictable. Billy 
loves the unpredictability of 
life." 

But what about the nude 
scenes in The Guardian? "It's 
the first time I have done nu- 
dity. I will defy any actor to 
enjoy doing a nude scene. 
When you consider it, though, 
most of the greats have done 
nude scenes. Seventy per cent 
of scripts have some degree of 
nudity in them. You can't get 
away from it nowadays." 

Jenny said that this film 
“gave me confidence and made 
me feel I could work abroad on 
my own and still have a rela- 
tionship to go back to. I live in 
my own apartment in Kensing- 
ton because Michael and I (her 
close friend, film maker 
Michael Winner) want the 
choice of whether we want to 
see each other. It gives me a 
terrific feeling of independ- 
ence." 

Since making The Guardian 
Jenny has made a TV Him in 
Italy and has been offered a lot 
of leads in television. “That 
would mean relocating to 
America and I don't want that. 
I would like to do a comedy of 
some kind. It's very hard and 
not something I have done a 
great deal of. It's something I 
would tike to have a go at." 
After sacrificing babies to tree 
demons, it should be a piece of 
cake! 


JENNY 


Jenny Seegrove 
has played 
opposite some 
wooden performers 
in her time, but 
her co-star in The 
Guardian hod o 
bark that wos 
worse than its 
bitel Bob Eboroll 
went out on o limb 
to interview her! 


L ovely English actress 
Jenny Seagrove 
moves into the hor- 
ror genre in THE 
GUARDIAN, playing 
a nanny who is really an evil 
tree spirit. The film was in- 
spired by the ancient religious 
order of the druids who wor- 
ship trees and in the past have 
even sacrificed humans to 
them, as Jenny does in this 
chiller. 

When I spoke to the actress 
recently, she admitted that she 
did have some reservations 
about doing a horror film. 
“When I first read the script 
they told me it would be re- 
written. I flew over to America 
to meet the director William 
Friedkin. and that night, at my 
hotel. I had a most awful night- 
mare. At first it convinced me 
that maybe I should not do this 
movie, that it might be wrong 
to play somebody this evil. 
Then I thought it's only a piece 


OU¥ 


of fantasy and it can't be that 
wrong.” 

As it happened, she very 
much enjoyed working with 
Exorcist director Friedkin. 
“Billy had strong ideas of what 
he wanted to do. When you are 
working with someone like that 
you listen to what he's got to 
say. He takes a structure and 
maybe changes his mind. He 
did that quite a lot with this 
film.” 


tors!” 

Jenny had to wear some 
incredible tree makeup in the 
movie, which took five hours to 
put on. “I had to get there at 
five in the morning. Make-up 
artists would start glueing it 
on and then I had to be painted 
and powdered down. The only 
way to get through it was to 
crack jokes and creep up be- 
hind people and say ‘yum. 
yum', and have a bit of fun." 


Would you let this women look after your child? 


It was Jenny's being seen by 
Friedkin in the suspense TV 
series. THE HITCHHIKER, 
playing a role in a wheelchair 
which attracted the director's 
attention. “I didn't audition. 
They rang and offered it to me. 
i flew over and talked about it. 
One of the studio heads said, 
'you don't look evil'." 

There are some very fierce 
looking wolves in the film I 
asked Jenny what it had been 
like acting with them. “Woives 
are funny; they can be neutral 
about someone or they will take 
a dislike. We all had to go and 
let them smell us and get to 
know us. 

“There are some that look 
like big dogs and they were kept 
behind hot wires with the train- 
ers. It was interesting to see 
them work. I never once saw 
them lose their tempers, unlike 
filmmakers and human ac- 


The baby roles in the film 
were taken by five sets of twins. 
“It was interesting, said the 
actress, “because when we 
started they were four weeks 
old and they didn't respond. By 
the time they were six to eight 
weeks they were starting to 
respond and you could play a 
scene with them. They were 
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filan McKenzie looks at the career of one of Marvel's finest, the 
legendary Steve Ditko. 


There are a few of us out here who look 
beyond .Y Mm and Teenage Mutant Ninja 
Turtles when it comes to the ultimate 
achievements of the comic medium. We're 
cailed fans and we like to drop names from 
the history of comics, names iike Gardner 
(Flash) Fox. Jack (Fantastic Four) Kirby 
and Steve Ditko. My personal favourite was 
Ditko. 

Steve Ditko had a fairly undistinguished 
career during the Fifties, drawing horror 
stories for companies like Ajax and 
Charlton, where he also drew the first short 
run of Captain Atom, a character he was to 
return to some six years later. By the end of 
the decade, Ditko had found his way to Mar- 
vel who were publishing suspense titles like 
Strange Tales. Journey into Mystery and 
later Tales of Suspense and Tales to Aston- 
ish. Other artists on the line were Jack 
Kirby and Don Heck. Even before Marvel 
started publishing superhero material. 
Ditko had become such a favourite with the 
readers that Marvel 
gave Ditko his own 
book. Amazing .Adult 
Fantasy. The final issue 
of that title was renamed 
.Adult Fantasy and 
carried the origin and 
first appearance of a 
character called The 
.Amazing Spider-Man, 
written by Stan Lee 
and drawn 


by Steve Ditko. The following month, 
.Amazing Fantasy disappeared and a new 
title took its place on the newstands; The 
.Amazing Spider-Man. 

For the first thirty eight issues Steve 
Ditko did his best work ever, and still found 
time to draw an episode of Dr Strange every 
month too. But by the end of 1966, Ditko 
was getting tired of the characters, frus- 
trated at Marvel where Stan Lee was keep- 
ing a firm creative control and began look- 
ing for other outlets for his talent. For a 
short time. Ditko turned to Charlton Com- 
ics, where he illustrated another short run 
of Captain Atom, drew the revival of The 
Blue Beetle and created two other charac- 
ters for the group. Nightshade and The 
Question. Ditko contributed a few brilliant 
horror stories to Jim Warren's black and 
white comics. Creepy and Eerie before sign- 
ing a deal to produce several new titles for 
DC Comics. 

Ditko's first character for DC was The 
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Creeper, a kind of maniacal clown charac- 
ter whose powers bore a slight resemblance 
to those of a certain Wall-Crawler. Yet 
DItko injected the character with such 
crazed energy that no one has done justice 
to the ’character since. Ditko only com- 
pleted six books of the character before 
leaving the title. .A final issue, which tied up 
the loose plot threads was written by Denny 
O'Neil and drawn by Gil Kane doing a pretty 
good job of gho.sting Dilko's style. 

Two months after the first appearance 
of The Creeper, another Ditko book was 
published by DC Comics: The Hawk and 
The Dove. The premise had two brothers, 
both able to become superheroes whenever 
danger threatened, one aggressive, the 
other passive and calm. This was the first 
appearance of Ditko's duality philosophy 
he's so fond of. 

Aggressive/passive. Black/white. Good/ 
evil. .And nothing in between. The book 
lasted only six issues, with Gil Kane draw- 
ing the last four. Ditko as off. investigating 
the possibility of publishing his own stuff. 


And one of his earliest efforts in this field 
was Mr A, 

The character that .Mr .4 most resembles 
is The Question, both physically and 
philosophically. Mr .A poses that “Black is 
Black. White is V\'hite.'' That is. Evil is Evil 
and Good is Good. There are no shades 
between. You're either good or bad. This 
concept was splendidly illustrated byA/r.4's 
neat gimmick of handing a suspected bad 
guy a business card which was half black 
and half white. If the card turned all white, 
then the recipient was innocent, but if it 
turned all black the suspect was guilty as 
hell and dispatched to the Final Judgement, 
forthwith. 

This rather radical view of the Human 
Condition brought Ditko to the firing line. 
It seems that many comic readers were 
unable to distinguish between the views of 
Steve Ditko and those of his fictional char- 
acters. That didn't seem to bother Ditko 
much and his .Mr ,4 comics were full of 
thinly disguised jibes at some of the sharp 
business practices of his former employers 



at assorted comic publishing companies. 

The point of this rather long introduc- 
tion to the work of Steve Ditko is that I 
hear from my Good friend Mort Todd, who 
has just started operating his independent 
Comics out of New York's famed 
Empire State Building, that Ditko s cur- 
rently completing a five-issue mini-series 
of Mr .4 for AAA under the editorship of 
Michael Delle-Femine. former editor of top- 
selling Cracked magazine. This series is 
Dilko's biggest comics undertaking in years 
and comes after his talents have been ill- 
used on one-offs and fill-ins by Marvel, and 
his creations The Question. Blue Beetle. 
Captain .Atom. The Creeper and Hawk and 
Dove have been subverted and misused by 
DC Comics. Written, drawn and - I believe 
- lettered by Ditko.this series will show 
whether Marvel and DC are right in their 
(private) assertion that Ditko's time has 
passed or. as 1 suspect, there is a whole new 
generation of potential Ditko fans who just 
haven't seen enough of his work to appreci- 
ate his talents. Now. if 1 can just get Ditko 
to draw something for 2000 AD... 


STATE TO BE IN 

I can't let a Cnmk Crypt pass without plugging 
something from the Fleetway stable. This 
lime it's The Complete Sew Statesmen 
(Fleetway. £7.95). a collection of the superb 
superhero strip which appeared in the 
earlier issues of Crisis. The series marked 
the first outing for the psychotic 
scribblings of talented John Smith (his real 
name) other than a few earlier Future 
Shocks for 2000 .AD. The premise of Sew 
Statesmen tells of a genetically engineered 
future in which each of the United States of 
America has an enhanced human, an 
"Optiman" as a kind of mascot. We pick up 
the action with one of these creatures, 
Phoenix, running for president. Stir into 
this mix a conspiracy to murder anyone 
who might .stand in the way of Phoenix' 
election and you have a mini-masterpiece 
of comic book fiction. 

The Complete Sew Statesman includes 
all the extra material created for the five- 
issue mini-series created exclusively for the 
American market and at £7.95 for 240 pages 
of colour material it's a bargain. End of 
plug - and end of column! 


38 






When Spring comes around, a young monster’s fancy often turns to thoughts of creeping into 
the crypt with his best ghoui-Hend and indulging in some heavy-duty necking. We shouldn't 
have to warn you of the consequences of this: sow too many wild oats at night, and you could 
be up all day praying for crop failure! So why not do 
the sensible thing and curl up with the April issue 
of THE DARK SIDE instead, which brings (cold) showers of scary 
stuff for all you fright fans to sink your fangs into. Yes, we are the 
only British horror mag to guarantee to refund your life if by chance 
you are scared to death by such fearsome features as our inside look 
at the gut-wrenching makeup artistry of zombie creators John Vulich 
and Everett Burrell. Then there’s a trip down mammary lane with 
another of Hammer’s lip-smacking vampire ladies, Yutte Stensgaard, 
and the first part of Alan Jones's exhaustive history of the life and 
works of exploitation mogul Pete Walker - remember FRIGHTMARE 
and THE HOUSE OF WHIPCORD? We’ll also be bringing you 
exclusive interviews with such genre luminaries as Roger Corman and 
Tom Holland, and meeting the 50s monster maestro known as Mr 
B.I.C. On the Action front we’ll be examining the career of Fredric 
Brown, one of the unsung heroes of the fantasy, science-Action and 
horror Aeld. And of course you’ll also And all the very latest news 
and reviews from the world of the macabre and fantastic, along with 
lots more stuff we haven't even thought of yet. We’re on sale at your 
local newsagent on the 2Ist of March. Be there, or be square! 
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David Michael Bryan in association with Eddie Murphy present:- 

BLACK SUNDAY 

theu.k;s 

BIGGEST 


AND BEST 



VENUES / DATES 

THK FILMHOUSE LOTHIAN ROAD EDINBURGH I6ih FEB '91 
METRO CINEMA ASHTON under LYNE MANCHESTER 2nd MARCH '91 
ADMISSION 

£19 00 (STUDENTS with i d. £16 50) 


Booking Detnllo, Plla Progeai 


(Snclose on SAB ) 

Tel. 061-766-2566 - De^e or Leila Bryan 


6 5UI ^ 
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ROCKIMG HORROR 
PICTURE SHOWS! 

MONSTER MUSIC VIDEOS ON MAIL ORDER 

THE GRUESOME TWOSOME ALICE COOPER BOX SET (18 ceff) 
contoining WELCOME TO MY NIGHTMARE (vinfoge 1975 concert) 
and THE NIGHTMARE RETURNS 
(from Halloween 1986)ONLY£14-95. 

TWISTED SISTER/COME OUT AND PLAY (18 cert) £9 99 
A Video tfiriiler’, guest Alice Cooper on 'Be Chrooi To Your Scuer 

OZZY OSBOURNE/BARK AT THE MOON £9 99 

The twi-btfer live concert! 

KISS/THE PHANTOM OF THE PARK (15 cert) £9 99 
Full length feature film sfornng the outrageous giom rockers 

ALL PRICES ARE INCLUSIVE OF POSTAGE AND PACKING WITHIN THE UK 


Pleoss poy by Cheque or PosW Order or Inlemotlonol Money Order 
poyo&le to HENORING LIMITED ond send along with this advertisement to 
HENDRINGMAILORDERCHorrof Offer), 29 Beethoven Street, London WI04LS 
POSTAGE. UK-FREE Europe-E2 00 exiro, Outside E(jfope-£6 00 extra Deritem 
PLEASE SEND ME 

ALICE COOPER BOX ® £1495 OZZYOSBOURNE (a £999 

TWISTED SISTER @ £ 999 KISS-PHANTOM @ £9 99 


CHEQUES ENCLOSED 


Pleose nil in below In BLOCK CAPITALS 



The Movie Store in association ivith Funcoast World presents 

ULTIMATE! 

Yhe film and Tv fantasy convention 

At Funcoast World Skegness March 8th-IOth 1991 

Starring: GARY CONWAY, DEANNA LUND, and DON MATHESON 
(LAUj) OF THE GIANTS) 

Special guest star: JONATHAN HARRIS (LOST IN SPACE) 

Also starring special guests from: BLAKE'S 7, DOCTOR WHO, 
and ROBIN OF SHERWOOD. F/X: PAUL FLANNIGAN. 

MAKE-UP; PAULA KRIST. STUNTS: RAY NICHOLAS, PAULA KRIST 
P.AUL FLANNIGAN and TIM CONDRON. 

Special guest hosts: JOHN SHACKLY (TRIPODS) and JOHN HAPJLI 

SEEl original props and costums from; LAND OF THE GIANTS, 

BLAKE'S 7, DOCTOR WHO, LOST IN SPACE, VOYAGE TO THE BOTTOM 
OF THE SEA, V, PLANET OF THE APES, TIME BANDITS, ALIENS, 

STAR TREK; THE NEXT GENERATION ETC. 

SEE! FREDDY'S NIGHTMARES, THE SUPERGIRLS, FASHION SHOW, 

ROBIN OF SHERWOOD STUNT SHOW, F/X and MAKE-UP DEMOS 
VIDEOS, CINEMA, CAB.^LRET, KLINGON HUNT, and much more. 

TICKETS ARE LIMITED FOR THIS EVENT 
SEND S.A.E. NOW FOR REGISTRATION DET.AILS TO: THE MOVIE STORE 
7 HIGH STREET, TWYFOPD, BERKSHIRE. RGIO 9AB. TEL 0734 342098 




40 




I l's a common enough phenome- 
non, but parlictilarl>' so in horror 
fiction; at a given point in a book 
or film, you observe the hero 
make his way to certain 
doom. He opens that door; he t 
cheerfully stays in that spooky \ 
old house. We know the place is % 

crawling with chainsaw-wield- ^ 

ing sorceror-vampires. and ‘ ^ 
he should know, but still... ^ ^ 

Of course, if the young y 

people who bought the 
creaky mansion were ^ 

sensible enough not to 
spend a night there af- 
ter their first encoun- 
ter with its polter- 
geist. we wouldn’t 
have much of a 
genre. It seems a 
required part of ^ 

horror plotting ^ 

that the victim(s) } k 

have to ignore the ^ 
most ghastly 
events around 
them, so they can 
be hauled in for . 
even more special- 
effects imagery. We. 
the audience, can sit 
there and cry “uh, uh; not me...", 
but they have to go on to meet 
Whatever. 

So how would it be if you, the 
reader or cinema viewer, were actu- 
ally the star of such a fiction, the lead 
character in a drama of fear, horror 
and unfettered imagination? Come 
the moment of truth, would you be 
able to resist entering the locked 
door...? 

Well, there is actually a way you 
can put it to the test. Out there, right 
now, at A Store Near You, is the means 
to put yourself in the driving seat. It's 
called Roleplaying. Some readers may 
already be familiar with the idea if 
they are also fans of the SF and Fan- 
tasy genre: the best known roleplay- 
ing game (they've only been around 
for about 15-20 years) is called DUN- 


GEONS & DRAGONS. Squiliions of 
young men (and a few young women) 
aged about 8-80 (but mostly 13-18) 
play them. They’re fun, addictive and 

ng. if played well. And, 

fans, there is even a role- 
ng game just for you... 

A quick reprise of what 

g oleplayhing is. Each 
player in the game - and 
there are normally 3-5 - 
takes on a persona of 
his or her choosing and 
manufacture. Let's say 
we're involved in a 
• standard sword and 
sorcery style game. 
This allows the 
^ player to select a 

J|k character with the 

fT brawn of Conan, or 

f the brains of Mcr- 

lin, or the streel- 
smarts of the Grey 
Mouser. The idea 
there to create a 
story, involving 
these characters, 
who are limited in 
. ' what they can do by 

certain ‘ability scores' 
and a random element 
(dice) to work out if the action is 
successfully completed, and de- 
scribes the outcome. 

That might serve as a description 
of what goes on, but it doesn't convey 
the fee! you get when a roleplaying 
game is working on all frequencies: if 
you're developing an individual sense 
of your character, and the story that 
unfolds around you is compelling, 
then the game takes on a quality that 
is almost real, and certainly involv- 
ing. 

Horror is a genre of atmosphere. 
Books, nims: all media have to engen- 
der a sense of dread, foreboding, fear, 
if they are to be effective. You place a 
part of yourself in the shoes of a pro- 
tagonist. The unfolding events could 
be happening to you. That's a part of 
what makes you want to shout “Don't 
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go in there!” at the same moment as 
you inwardly have to know what is 
going on behind that door. 

That's what makes horror roleplay- 
ing so enjoyable. I can't pretend you'll 
turn white overnight through the 
experience, but roleplaying creates a 
greater sense of involvement with the 
characters: they aren't Qlivc Barker's, 
they're yours - they're you! Your 
imagination has created this intrepid 
young newshound, sniffing after a 
strange story of riles, disappearances 
and silence at an out-of-the-way man- 
sion. You've a deadline to meet, and 
everyone knows that you showed a 
small yellow streak over the last story 
you covered for PoUergeist magazine. 
So. your fingers have closed over the 
door-handle: are you going in? 

1 like to add a little special effect- 
ery to these kind of sessions. During 
crucial passages of the game. I turn 
the lights down low, so that only the 
pool of light I need to read my notes 
and stuff is visible: this concentrates 
the players' minds wonder- 


an atmosphere, an> 
pulling the players 
into this world you 
have created. In a 
horror game, 
everyone 
knows that - in 
the end - some- 
thing pretty 
grim must be at the 
bottom of the affair, 
and it’s easy for play- 
ers to be over- 
pragmatic, and jd 
insist their gM 


ing the story, and I'm lit- 
erally Just about all they 
can see. I don't go in 
r. much for sound-ef- 

> feels or candles my- 

self. but I've seen 
' these kind of props 
work well loo. 

It's all about 
generating a mood. 
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characters stay at home 
during the night. If 
■ they don't have that 

, , natural spirit of en* 

rV [ ^ i quiry that drives the 

' innocents to ‘just 

' V U i f look around’, then 
' 1 you'll have to find 
ways to bring the 
ghosts and ghoulies to them! 

How to get started? Well, there are 
two commercial systems available. 
The Hrst is the leader of the pack, and 
a critically-acclaimed game for years 
now. namely Call of Cthulhu. This is a 
game Inspired by. and based heavily 
on the whole Arkham House mythgos 
originated by H P Lovecraft. It's a 
period piece (mostly New England in 
the 1920s). and it isn’t a game nor- 
mally recommended to people who 
have never roleplayed before. How- 
ever. horror fans will find that it is a 
great sourcebook about the Cthulhu 
mythos, and that once they under- 
stand the mechanics that drive the 
game along, they should find it rela- 
tively easy to get involved with. The 
great twist about Cthulhu. as you will 
recall from the books, is that these 
are monster tales where the evil can- 
not be defeated. Most of the Lovecraft 
stories, it seems, are narrated from 
the luury of a padded cell. The ulti- 
mate horror of the Great Old Ones 
and their friends is such that man 
cannot even cope with the sight of 
them. 

CoC recreates this mood and idea 
faithfully. This is a game about trying 
to uncover the sinister, earth-shaking 
secret of the star-spanning visitors, 
but never quite getting there, since 
the knowledge will drive you mad! You 
are restrained equally by all the mores 
and morales of the society around 
you, and the complete disbelief of the 
wider audience. This is a story of 
helplessness; you know They’re out 
there, but you can't convince others 
that They are, nor can you turn full 
force against Them. What's more, 
your knowledge of the threat They 
pose means that you can't Just aban- 
don the struggle, even though - in the 
end - it's going to leave you a gibber- 
ing wreck, a stiff, or something even 


Chill is a more conventional role- 
playing game, with a wider range of 
possible story-lines, monsters, etc. 
This is more the kind of game that 
would allow you to meet Freddie 
Krueger, Nosferatu and an American 
Werewolf (though, hopefully, not all 
at the same time...). It’s a beautiful 
volume, complete in all details 
(though lacking any ready-made ad- 
venture material), and with a simple 
get-you-started module at the back. In 
the world of Chill you’re more hunter 
than gibbering victim, but the essence 
of the game’s the same - there are 
things out there and not only you and 
your trusty shotgun can deal with 
them - only you're not allowed to use 



the shotgun. 

Horror roleplaying isn’t the easiest 
thing to describe to someone who has 
never experienced it, nor is it the 
easiest thing to learn cold. If you 
know someone who is already playing 


some kind of roleplaying game, then 
it might be best to watch a session in 
action before trying something your- 
self. In the meantime, I shall attempt 
to persuade the editor of this es- 
teemed journal to publish a small 
sample that you could try without 
access to any other rules and stuff. 

If you get hooked, you’ll find that 
roleplaying is every bit as compelling 
and riveting as film or the written 
word. It puts you on the receiving end 
of all those favourite nasty moments 
when you pretended you had dropped 
something on the floor (or, if you’re 
the gamesmaster, it allows you to 
unleash those same screaming sec- 
onds on your best friends - you choose 
which position you’d sooner be in!). 
Well, what are you waiting for! 

Call of Cthulhu is published by 
Chaosium and retails in the UK for 
about £24.00, Chill is pub- 
lished by Mayfair Games, 
and should cost about .1^' ^ , 

the same. Both are 
distributed in the UK 
by Chris Harvey ^ V 

Games. I 
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Esrie artist Ciruelo 
Cabral’s work is marked 
by an originality of 
conception and a masterly 
and detailed precision in 
execution. These strengths 
are often complemented 
by 0 mischievous sense of 
humour which lightly 
satirises both the artist 


and fantasy genre within 
which he normally works. 

Cabral was born in 
Beunos flires in July of 
1963 and lived in 
Argentina until 1987, 
when he moved to Spain 
with a wife, a guitar, and 
an airbrush. Ciruelo 
means literally 'plum 


tree' and is a nickname 
the artist acquired at 
school for a reason he 
has now forgotten. When 
he began to use it to sign 
pictures, he discovered it 
did hove some practical 
use - once people have 
grasped it, they rarely 
forget it. 




\ 
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The only formal art 
training CIraelo received 
was at school between 
the ages of thirteen and 
eighteen. Drawing had 
aiways been a passion 
though, and what really 
fired his imagination at 
the age of fifteen was 
the discovery of Roger 
Dean's work. Shock is the 
word he uses to describe 
his reaction to it. 

Suddenly he realised the 
kind of artwork he 
wanted to do. Other 
heroes soon followed, like 
Frank Frazetto and Brian 
Froud. 

He couldn't afford to 
go to art college. But 
working at an advertising 
agency sharpened up his 
illustrating skills to the 
point at which he felt 
competent enough to go 


atmospheric paintings to 
be found within CIRUELO 
a full-colour softback just 
published by Paper Tiger 
at E9.95. 


freelance. He has never 
looked back since then. 
The examples you see of 
his work here are just 
some of the many 
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Down and J 

still down it — 

came, to 

cross the region of 
the heart...' 
Maitland Mcdonagh 
talks to Stuart 
Gordon about the 


screen's latest slice of Edgar fillan Poe. 
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In the six years since 
RE-fiNIMfITOR burst onto 
the scene Stuart Gordon, 
late of Chicago's Organic 
Theater Company (which 
he founded in 1969), 
followed up his stunning 
directorial debut with a 
series of diverse genre 
projects: DOLLS, u very 
grim fairy tale indeed; 
FROM BEYOND, another 
Lovecraft adaptation, 
about sexual perversity 
from another dimension; 
The orginul story for the 
wildly successful HONEY. 

I SHRUNK THE KIDS; 
R0B010X, in which vast 


robots with little men 
sitting in their heads (a 
choice image from the 
Freudian lexicon) duke it 


out in the coloseums of 
the future. Not BRIDE OF 
RE-BNIMATOR, but we 
asked him about that, so 
if you read the interview 
you'll find out why. 

Gordon's newest 
venture is an adaptation 
of Edgar Allan Poe's THE 
PIT AND THE 
PENDULUM. Produced by 
Charles Band's new Full 
Moon Productions - 
there's probably a pun in 
there about a bad moon 
on the rise where the sun 
never set (on Charles 
Band's Empire) - THE 
PIT AND THE PENDULUM 
is scheduled for release 
later this year. It stars 
Lance Henriksen (NEAR 
DARK, PUMPKINHEAD), 
Tom Towles (HENRY: 
PORTRAIT OF A SERIAL 
KILLER, THE NEW NIGHT 
OF THE LIVING DEAD) 





and Jeffrey Combs (RE- 
fiNIMATOR). Oliver Reed, 
whose lost brash with 
religioas persecution - os 
Father Urbain Grandier in 
Ken Rasseii's THE DEViLS 
- ended vrith him burned 
alive at the stake, makes 
a guest appearance as a 
cleric who tries 
(unsuccessfuiiy) to hait 
the progress of the 
Spanish Inquisition. 

Gordon, soft-spoken 
and always affable, spoke 
to THE DARK SIDE as the 
film was in post- 
production. 

D.\RK SIDE: There have been a number 
of films based on stories by Edgar Allen 
Poe put into production over the last year 
and a half. How did this particular Poe 
project get under way? 

STUART GORDON: I've always been a 
fan of Poe. and particularly of this story. I 
always thought it would be a fantastic 
movie, if only it were done the way Poe 
wrote it - with a lot of ideas that weren’t 
in the Corman picture. I think the place it 
all started was at the Tower of London, 
which I visited a few years ago. I was 
wandering around, looking at the cells 
where people were kept where they 
couldn't even stand up. the blocks where 
they were beheaded. ..realising that the 
things people do to each other are far mure 
horriiying than any werewolf or vampire 
story. My mind suddenly hit on the Poe 
story, which is set during the Spanish 
Inquisition. 1 realised it was time to do 
that stoiy. 

DARK SIDE: Poe stories always pres- 
ent a problem in that they’re vi- 
gnettes. and you always have to 
expand to get them to feature 
length. 

Lance Henriksen 


STUART GORDO? : Dennis Paoli and I 
worked very closely together on the 
screenplay and we became fascinated by 
the Inquisition as we began to do our 
research. Although Poe set his story near 
the end of the Inquisition, we decided to 
set ours at the beginning, and to focus on 
the character of Torquemada. the Grand 
Inquisitor - he's the man who practically 
invented the Inquisition. 

DARK SID':: That’s already a radical shift 
from the Poe story, which takes place in 
the mind of a man who's being tortured. 

STUART GORDON: We made our story a 
triangle, so we could focus on three char* 
acters simultaneously. One of them is 


Torquemada. whom we describe as the 
"Leonard da Vinci of Torture." and his 
love for the wife of a baker. Of course, he's 
a Dominican friar and this love is against 
everything he believes, so the only way he 
. can reconcile it is to believe she's be* 

: witched him. He has both the woman and 
i her husband arrested and thrown into the 
j torture chamber. 

j One of the things Dennis and i discov- 
I ered in the course of our research was that 
the Inquisition was one of the best docu- 
mented periods in history, which had a lot 
to do with the fact that Torquemada was 
running it. One of the reasons the Do- 
minicans stayed in charge of the whole 
business was that they were great record 
keepers. Torquemada wrote 28 books... the 
I world of torture. Every single trial of the 
^ Inquisition - most of which were con- 
j ducted under torture - was taken down by 
< a scribe, so there are word-for-word tran- 
J scripts of what went on. And the Inqui- 
sition lasted for over 300 YEARS, so 
there's tons of material. It’s amaz- 
ing. People compare the Inquisi- 
tion to the Holocaust, and one 
thing that's certainly similar 
is the obsession with rec- 
ord keeping. You'd think 
people would be so 
ashamed of these hor- 
rors that they'd try to 
cover them up. but 
instead they re- 
corded them in a 
great deal of detail. 

DARK SIDE: People 
fascinated by tor- 
ture devices - do they 
play a conspicuous 
part in the film? 

STU.ART GOR- 
DON': We man- 
aged to get a 
lot of informa- 
tion about 
the philoso- 


47 




phy of torture into the Him: I think the ' 
result has almost an Alice in Wonderland 
feel - weird logic. There’s a scene, for 
example, in which an old woman admits to 
being a witch to avoid being tortured. But 
she's told that confessions are only ac- 
cepted under torture, because otherwise ; 
you might confess to AVOID torture, and 
that wouldn't be a true confession, now 
would it? 

We also discovered that there were 
various levels of torture, that it was a very 
formalised thing. The first stage was i 
watching somebody else being tortured. , 
Then you moved up to relatively minor i 
torture, the kind that hurt but didn’t really ; 
do you any permanent damage. The third I 
and last level did permanent damage, al- 
though actually killing someone meant I 
failure on the part of the torturer. A tor- ; 
turer and an executioner aren't the same ‘ 
thing - exactly the opposite, in fact. But i 
torture was so awful that there are stories I 
about people preferring death. They'd be 
at the stake, about to be burned alive, 
protesting that their confessions were 
false and they didn't want to die. The 
executioner would ask whether they 
wanted to go back and be tortured again, 
and they'd tell him to go ahead and light 
the fire. 


with something new to drive fear into their 
hearts." Very upsetting. The pit was a very 
common thing, but you know, in all our 
research, we never did come up with evi- 
dence that there was actually anything like 
the pendulum. That came from Poe's 
imagination. 


a very important element of horror mov- 
ies. You sit there sweating because you 
know you're going to see something hor- 
rible. In our research we discovered a latin 
line - which we give to Torquemada - that 
translates: "Death is certain: only the time 
is uncertain." That's what it’s all about. 


DARK SID.'.; Did all this give you night- 
mares? 



!i 


NlDfc: How was THE PIT AND 
THE PENDULL.M produced? 


STUART CORDOr It did. ..it's really | 
scary stuff. I got a book illustrated with j 
pictures from an exhibit of tortures of the ! 
Spanish Inquisition, and I could only look 
at about five pages at a time. And what's 
even more horriiying is that most of the 
methods of the Inquisition are still being 
used today... 

DARK SIDT.: So there is some limit to the 
awful imagination of man. 

STUART GORDOr I'll tell you. looking 
at these things you really wonder what 
kind of mind imagined them. Torquemada 
has a line in the movie" “People get used 
to torture. ..you have to always come up 



0 \ . 

He envisioned something 
that really embodied the horror of antici- 
pation. 

' And anticipation is a 

very important element of torture, as it is 



IIJIH It was produced by 

Charles Band's new company. Full Moon 
Entertainment. Originally it was sched- 
uled to be done a year ago. with money 
from Vestron. But when Vestron went 
under, the whole project collapsed, about 
two weeks before the beginning of princi- 
pal photography. Peter O'Toole was set to 
play Torquemada and we were going to 
shoot in England. We had sets, costumes, 
the whole works. ..but then the whole 
thing had to be put on hold. Charlie was 
able to get Paramount interested, though 
the money they put up was far less than 
we had agreed on with Vestron. What 
Charlie had up hi$ sleeve was that rather 
than shooting on sound stages, we could 
shoot at a real castle - HIS castle on the 
outskirts of Rome. 

As it turned out. this gax'e the movie a 
tremendous sense of realism: the location 
contributed enormously to the atmos- 
phere. As it happened, the actors were also 
able to stay at the castle...we lived the 
atmosphere. 

SID!' Did the castle location cause 
any particular staging problems? After all, 
those walls don't move. 

STUatT GORDCu^: At three to five feet 
thick, no. I guess they don't. But most 
sets don't have ceilings or authentic 
floors, and all that was there. The sense of 
place is very important to Poe's story, so 
in the end we didn’t mind the inconven- 
iences. 

(CK SIDI': Tell us a little bit about the 
cast. 
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STaVRT GORDON: When we Hrst started 
working on the project. Lance Henriksen 
came to mind immediately for the role. I 
spoke to him on the phone about the part, 
and he had some wonderful ideas. But 
Vestron wanted a major motion picture 
star - a big name. Wien we started up this 
second time, a year later. Peter O’Toole 
wasn’t available because of other commit- 
ments. so Lance seemed the obvious 
choice. He’s a wonderful actor and I love 
his work. 

Oliver Reed has a cameo - he plays a 
cardinal sent by Rome to halt the Inquisi- 
tion. Then there's the repertory group: my 
wife, Carolyn: Jeffrey Combs, who plays 
the scribe. Francesco, who writes down 
the confessions of the people who have 
been tortured: Stephen Lee from Dolls, 
plays Gomez, the torturer’s apprentice. 
There's Tom Towles, from the Organic 
Theater Company - who’s recently re- 
ceived a lot of attention for the role of Otis 
in HENRY: PORTRAIT OF A SERIAL 
KILLER: Jonathan Fuller, who plays the 
lead - Antonio the Baker: and Bill Norris, 
who plays the doctor who makes sure that 
they don’t kill anyone while they’re tortur- 
ing them. Kind of old home week. There 







are also some new faces. Maria, the baker’s 
wife, is played by Rona de Ricci ~ her only 
other film is something called THE i 
PENITENT. Mark Margolis. who played j 
the hit man in SCARFACE, plays Men- 
doza. the torturer, and Francis Bay - she’s 
in a number of David Lynch Hlms, includ- 
ing WILD AT HEART - plays the witch, 

: Esmereida. It's a great cast, and they were 
' a pleasure to work with. 

I ‘ARK SIDE: Is the tone as unrelentingly 
grim as the subject matter suggests, or 
I does it have the same sort of sardonic wit 
I as RE-ANI.MATOR? 

i ^GART GORDON: It’s pretty grim ma- 
I terial, but we tried to Rnd places where we 
could lighten it up. Some of the inter- 
changes between the torturers are real ' 
comedy material. Again, in the research it 
came up that the day of a torturer was a 
very tightly scheduled thing, very mater- 
of-fact. You know, "Hang the old lady up 
on the wall, pour oil on her and light it. 
Break for lunch. Come back and take her 
down.” It's the “break for lunch” part that 
you just can’t quite get a graps on. So we 
have our torturers arguing about the kind 
of things teamsters argue about - whether 
or not this is overtime, that kind of thing. 
In that way it is like RE-ANIMATOR: dark 


:>.\RK SIDE Speaking of RE-ANIMA- 
TOR. how did BRIDE OF RE-ANIMATOR 
develop without your involvement? 

STUABf GORDO: Brian Yuzna. who 
produced the First film, really wanted to 
direct. He had the rights to the sequel, and 
my feeling was that I wished him well. I 
knew they were trying to get an R rated 
sequel, and I really didn’t see how the 
sequel could top the original working 
under that constraint. 

DARK SIDE: Now the US has the NC-17 
rating, so it should be easier for horror 
filmmakers to get tough without having to 
be afraid of an X. 

STU.ARTGOR!': . 1 hope THE PIT AND 
THE PENDULUM will be able to go out 
with an NC-IT, rather than having to be 
cut back for an R. But that's Paramount’s 
decision I’ll give them my cut and see if it 
flies. 

DARK SIDi : What future projects do you 
have in the works? 

■ GORr> I’m working on a 
whole bunch of things, though there’s 
nothing definite except the sequel to 



subject matter, black 
comic approach. ^ 



HONEY I SHRUNK THE KIDS. I’ll be ex- 
ecutive producing that. Dennis and 1 are 
working on a sequal to INVASION OF 
t THE BODY SNATCHERS for Warner 
^ Brothers...! have high hopes for 
^ that. I have two projects in the 
^ works at Universal, one of which 
Vk is an adaptation of the comic 
^ book. IRON.MAN. The other is 
an original script called ME 

JT/ and my shadow, about a 

- man whose shadow rebels. 

M ' I’m also working with Dead 
Koontz on adapting his novel 
► MIDNIGHT for Paramount, 
and Charlie Band is talking 
about producing H.P. 
Lovccraft’s THE SHADOW 
OVER INNSMOUTH as our 
next project together. Fin- 
gers crossed. 
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IN SCIENCE FICTION, 
FANTASY AND HORROR 

Greenmantle 

CHARLES DE LINT 
'You Open a de Lint Story and the 
atmosphere is suddenly full of deep 
woods and quaint city streets ar)d a 
magical atmosphere that's nowhere near 
so removed as Middle Earth' 

James P Blaylock 

March 

. C-formot paperbock £7.99 / — 1 

Hofdbock £15.99 

Moonheart 

2 CHARLES DE LINT 

'A deeply drawn book in which the 
Fantastical Forces of wormth ond cold 
meet ond fight . . . de Lint reoches the 
very heort of humanity . . . Moonheart is 
powerful stuff, an important read for any 
fon and an important British debut for this 
talented writer' 

Fear Magazine 
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° SunrunneKs Fire 

MELANIE RAWN 
The third compelling volume in the 
Dragon Prince saga, featuring Prince 
Rohan and his Sunrunner wit<^-bride 
Sioned, os they battle to save their land 
and the exquisite but dangerous dragon 
species. 

April 

C-tormof paperback £8.99 
S Hardbock £14.99 
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MELANIE RAWN * 

'Fun, adventurous, a really good read' 
Marion Zimmer Bradley 
'Melonie Pawn does for fantasy what 
Frank Herbert did for Science Fiction in 
his classic novel Dune' 
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THE NAME IS DARK. 


I AM A DOCTOR THAT DOES 
NOT HAVE TO MAKE HOUSE 
CALLS ■ I LEAVE THAT TO YOUt 
SO DO YOU DARE CALL 
MY PRACTICE OF FEAR?J 
BUTTAKEHEED.MY M 
REALM OF CHAOS HI 
CARRIES A HORROR ■] 
HEALTH WARNINGI I 
CALL SOON AS I'M I 
LOSING MY PATIENTSI ' 
HAIHA'HA! I 




IF AN ADVERT 
IS WRONG, WHO 
PETS IT RIGHT? 

We do. 

The Adverlising Standards .\ulhorily 
ensures adverlisemenls meel with the 
strict Code of Advertising Practice. 

So If you question an advertiser, they 
have to answer to us. 

To find out more about 
the ASA. please write to 
.Advertising Standards 
Authority. Department X. 

Brook ttouse, Torrington 
Place. London WCIE 71IN. 

This spare Is donated in Ihe Inleresls uf hinh slandards 
in adterllsrmenls. 
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John Brosnan reviews a 
trio of noveis by Dean 
Koontz, end wanders 
what happens when 
gravity faiis... 


H ere's a new twist; instructions 
from an author on exactly how 
to read his novel. The author 
concerned is John Farris and 
the instructions are to be found at the 
start of his novel The Axeman Cometh 
(NEL, £3.50): “To the Reader from the 
Author...! am not going to be easy on you. 
This is not a novel to nibble away at 
between planes or in that half hour that 
you set aside before dinner to get some 
reading done. It is not a few comfortable 
goosebumps and then turn the comer of 
the page down and off to dreamland. The 
Axeman Cometh is not your convention- 
ally designed novel with standard chapter 
breaks. It was planned to be read as a long 
story, in one sitting. Not up to it? Can’t 
spare the time? I'm sorry to lose you but I 
think it's someone else's book you want 
this time...” There's more but I think you 
get the picture. 

What next? Authors specifying the 
room temperatures at which their books 
must be read? Of course, what author and 
publisher are trying cover up with this 
gimmicky device is that The Axeman Com- 
eth really is a long short story rather than 
a full-length novel. It may mn to 269 
pages but there are a lot of white spaces on 
those pages and the ^e is set rather large. 
But all that aside this is up to Farris's 
usually high standard and I can recom- 
mend it. 

It begins with a youngish woman, a 
commercial illustrator called Shannon 
Hill, getting stuck in a lift during a power 
failure in a dangerous part of New York 
city (is there an undangerous part of New 
York?). One of her problems is that there 
is a presence in the lift with her. and while 
her anxious boyfriend, assisted by Ernest 
Hemingway (yes, the Ernest Hemingway), 
struggles to come to her aid she experi- 
ences a number of flashbacks to an idyllic 
period in her life when she was a teenager 
in a small town in Kansas. She relives her 
encounters with several young men, all 
strangers in town, one of whom, we know, 
will come to her house one night and 
slaughter her entire family and. by doing 
so. produce an irrevocable change to her 
personality. One of the results of this 
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trauma is that she can manifest living 
things out of nothingness and as her boy- 
friend. and Papa Hemingway, get closer to 
their objective, things become increas- 
ingly weirder. Farris pours on the tension 
like a true horror pro and ties up every- 
thing with an ending which is really 
strange but feels oddly right. 

If Dean Koontz starts insisting that his 
novels must be read in one sitting we're 
all in big trouble. Dino doesn't use one 
word where a dozen or more will do and I 
find myself increasingly skipping a lot 
when I'm reading one of his books. As a 
result -1 was halfway through Whispers 
(Headline. £14.95) before I realized I'd 
read it before. A check of the copyright 
page revealed it had been originally pub- 
lished here by W.H. Allen in 1961. It 
seems that Headline is reprinting Mr 
Koontz's entire horror ouevre now that 
W.H. Allen, and their paperback imprint. 
Star Books, appear to have all but faded 
away. Watchers is rare among Koontz's 
horror novels in that the rationale for its 
events doesn’t have a supernatural or sci- 
ence Hctional aspect to it. In fact, the 
rationale behind the mystery of how a dead 
psychopathic killer can apparently return 
from the grave to continue to terrorise his 
chosen victim - beautiful and successful 
Hollywood scriptwriter. Hilary Thomas - 
is quite ingenious as well as being down- 
right nasty. 

Headline are also publishing brand new 


I Koontz novels and I have two right here: 

I The Bad Place (paperback, £4.99) and 
Cold Fire (hardback. £13.95). The former 
concerns a husband-and-wife private 
detective team, Bobby and Julie Daokota, 
who are approached by a man. Frank Pol- 
lard. desperate to know what he gets up to 
when he's asleep, because when he wakes 
he keeps finding blood on his hands, 
scratches on his face and unfamiliar 
objects in his pockets. Is he a mass 
murderer or what? Well, he's no mass 
murderer but he is a ‘what’, a genetic freak 
who can teleport himself. His brother. 
Candy, is a 'what' as well, and also a mass 
murderer and vampire who, like the killer 
in Whispers, has an unholy fixation on his 
dead mother. On top of that, due to the 
physical sexual peculiarities he was bom 
with, he has more than the average man's 
desires but absolutely no way of fulFilling 
them (but then, his mother was a her- 
maphrodite who fertilised herself, so that 
sort of thing runs in the family), which 
has made him very angry indeed. This is 
Koontz running at top speed and damn the 
torpedoes. 

After that Cold Fire seems almost 
tame. Jim Ironheart is a man driven by a 
mysterious power that arranges for him to 
be at specific locations just before 
tragedies are due to occur. Thus he keeps 
turning up literally in the nick of time and 
pulling off amazing rescues, and then 
disappears without waiting to give any 
explanations. He attracts the attention of a 
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woman journalist. Holly Thorne (hey, 
what kind of phone book is Koontz getting 
these names out of?) who tracks him down 
and follows him into a plane, little 
knowing that it’s due to crash and 
Ironheart is on board to pull off another of 
his rescues. The description of the plane 
crash is probably the most horrific thing 
in the book but Holly survives, falls in love 
with Jim and sets out to solve the mystery 
of what controls him. is he a tool of God 
or has it something to do with a 10,000 
year old spaceship lurking at the bottom of 
the lake near his family home. Well, it's 
neither actually, and while the explanation 
for it all does turn out to be pretty far- 
fetched it's not as far-fetched as the self- 
fertilising hermaphrodite in the previous 
book. 

I have ambiguous feelings about 
Koontz; he's readable and he can pull off 
some top-notch action/horror set pieces 
but his characters never really grab me. 
They’re all very familiar for a start, and 
that goes for his villains as well. His plots 
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Phyllis Eisenstein 
The Crystal Palace 


The magical mirror of sorcerer Cray 
Ormoru could reveal the heart's 
desire of whoever gazed into it. 
day he saw Aliza, the sorceress 
mistress and prisoner of the Crystal 
Palace, and began the quest of a 
lifetime. The compelling sequel to 
Sorcerer's Son further confirms Phyllis 
Eisenstein as a major fantasy talent 
of our time. 


£14.99 hardback, £7,99 trade 
paperback 


Phyllis Eisenstein 
Sorcerer's Son 


Born in magic and raised with 
sorcery, Cray Ormoru sets out to find 
the father he has never known. But 
he little realises the sorrows and 
dangers that lie ahead - for his 
father's fate will only be discovered 
by the light of the demon fire. 


'Original ... attractive, admirable 
and rare.' Stephen donaldson 


£4.50 paperback 


Philip K. Dick 

The Game-Players of Titan 


Peter Garden was one of the finest 
Game-players in the galaxy. But 
he good enough to beat the 
fanatical players of Titan? And how 
would he cope when m the greatest 
game of all the stake was .. Earth? 


'One of the most original 
practitioners writing any kind of 
fiction.' SUNDAY TIMES 


£3 50 paperback 


John Shirley 
In Darkness Waiting 

in a seemingly peaceful Oregon 
town, there is a bone-chilling 
primordial evil hiding in the shadows 
of Its inhabitants' worst nightmares. 
It IS useless trying to escape from the 
one who hungers . 


‘Clive Barker has won legions of 
fans... But John Shirley was there 
first, and he's there now, beyond 
all limits except for whatever it is 
that defines excellence.' tocus 


£3,99 paperback 
Available now 


Future reading from Grafton 


i GraftonBooks 

I .4 Division of H^rperCoillns/’MWii^frj 



are starting to seem much of a muchness 
too. and it's interesting that the root of 
the problems in all three of the above 
books lie with murk>' secrets connected 
with either the birth or the early childhood 
of those involved. But then that apparently 
lies with the early experiences of the 
author himself; according to the publicity 
notes Koontz's father was a violent 
alcoholic and Koontz spent much of his 
childhood in a state of permanent fear. 
The other problem I find with his books is 
his tendency to pad them out to unneces- 
sary lengths, which I've commented upon 
before. Still, in terms of popularity he goes 
from strength to strength so he must be 
doing something right. 

American writer Paul Preuss is in an 
unusual situation; he gets to write this 
series of sf novels which come under the 
group title of "Arthur C. Clarke's ‘Venus 
Prime' Series" but each novel must 
contain an old Arthur C. Clarke story 
somehow reworked into the novel's 
structure. And for this he not only gets 
Clarke's name on the cover but at the end 
of the novel Clarke writes an Afterword 
telling the reader what a jolly good job 
Preuss has done. Can't be bad. 1 suppose. 
Second in the series is Maelstrom (Pan. 
£3.99) and once again it concerns the 
adventures of Sparta, alias Ellen Troy 
(Preuss must have borrowed Koontz's 
phone book), a Special Investigator for the 
Space Board and also the possessor of 
secret biotechnology built into her body 
that provides her with special powers. She 



is still in hiding, with her assumed 
identity, from the organisation that 
created her and it's only at the end of his 
novel that we get some inkling of what 
this organisation is up to (I reviewed the 
first in the series. Breaking Strain, in 
issue #2 of The Dark Side,) Preuss is that 
rare thing among sf writers these days, he 
can write well and entertainingly about 
science - which is probably why Clarke 
chose him - and though the rewritten 
Clarke section again tends to stick out and 
slow down the main narrative, as it did in 


the first novel, the technical puzzle it sets 
up and then ingeniously solves makes 
enjoyable reading. The book as a whole is 
good, old-fashioned space opera and a lot 
of fun. 

As 1 got into When Gravity Fails 
(Bantam. £3.50). by George Alec Cfflnger. 
I was very impressed at the way that 
Effinger had taken advantage of current 
developments in the world, extrapolated 
them to their logical conclusion and 
worked them into a convincing back- 
ground for his story. Set in the red-light 
district of a city in some unnamed. Islamic 
middle-eastern country some 200 years 
from now. we soon learn that 
“...Communism and democracy died in 
their sleep from exhausted resources and 
rampant famine and poverty. The Soviet 
Union and the United States of America 
fractured into dozens of small monarchies 
and police states. All the other nations of 
the world soon followed suit". Then when 
I checked the copyright date I saw that it 
was Hrst published in 1986. Spooky. 
Anyway EfHnger - one of my favourite sf 
authors - has written a top class sf thriller 
about a benign hustler, .’^arid Audran. who 
becomes unwillingly embroiled in a hunt 
for a killer in his home district who is 
operating under various different 
personality implants, including that of 
James Bond! Effinger has created a very 
convincing and distuihing future world 
which is quite unique in the genre. Wasn't 
sure about the grim ending though. Poor, 
poor Marid. ■ 
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FROM MIDDLE EARTH TO STALINGRAD 
FROM CYBERPUNK TO NAPOLEON. 

FOR ROLEPLAYING, WABGAMING. 

FANTASY OR 

MILITARY MODELLING COME TO THE 
SPECIALISTS 

MAC'S MODELS 
1 33*1 35 Canongat*, 
EDINBURGH EH8 8BP 
TEL: 031-557 5551 

Gaming figures from 2mm to 25mm including. 
Greadier. Mithni. Miniatures, Marauder, Citadel, 
Essex, irregular. Ral Partha, RAPM, Metal Magic. 
Acropolis, Denizen and NOW. just released - THE ZAP 
SCI-FI range 

Scenery by Fantasy Forge, Battleground, Hovels & 
others. Moulds by Prince August 
Eight ranges of paints. 

Large-scale fantasy models from Phoenix, Mascot, 
Denizen. Positive Figurines. Soli-Deo, Myth & Magic and 
Aartvarkfincluding chess sets') 

Games by TSR. Games Workshop, Avalon Hill. Victory. 
SPI. GDW.Steve Jackson and Loads Mair 
That lot Is just a wee selection by the way! 




DAN SIMMONS 


'One of the masters of modem horror' Locus 
By the winner of the 1990 Bram Stoker Award 
and Locus Award for Best Horror novel for his 
previous triumph, Carrion Comfort 
Out now in hardback and softback S HEADLINE 
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THE DARK SIDE 
COMPETITION 
CRYPT 

Kps, Ws gory giveaway time again, and this month we’ve come up with 
another generous coffin-toad of grisly goodies to keep you boys and ghouls 
happy. All you have to do is put your brain to work - which you have to 
admit is better than letting it sit idle on that shelf in the lab all day... 

First off, our old pals at Medusa have very kindly donated ten copies of 
\ a macabre little masterpiece called GRAVE MISDEMEANOURS, which 
I concerns a luckless teen whose classroom enemies return as 
I bloodlusting zombies to make his life a misery. Yaroo - you rotters! 

I And we thought Billy Bunter had problems... 

Secondly, Palace's HARDWARE is one of the most eagerly awaited 
science-Hction shockers of recent years - a pulse-pounding nightmare 
in the ALIEN/TERMINATOR mould that sees a killer cyborg on the 
rampage in a futuristic apartment block. Well, at least it managed to 
stop the bloke next door nipping in to borrow the Gold Blend! Again 
we have ten copies as prizes. 

Next, how would you kiddies fancy taking Chucky home on the cheap? 
Yes, those good guys at Warner Home Video are releasing that slagtime 
favourite CHILD’S PLAY on sell through, and we've got ten copies to 
celebrate the fact. If you've always wanted a toy boy, now’s your 
chance... 

Finally, we’re going to go out on a limb and say that THE 
GUARDIAN is one of the best monster tree movies ever made, and 
that’s not purely because CIC have given us ten copies as competition 
prizes and it would be a bit churlish to say otherwise. ROOTS was 
compelling enough, but that didn't have the bonus attraction of Jenny 
Seagrove getting her togs off. Those in search of sophisticated adult 
entrainment need look no further. 

You have a choice as to how you enter our creepy competition. You can either 
call in on our hellish British Terrorcom hotline (0898-345997) and answer five 
questions about recent horror releases, in which case if you answer correctly 
your name will go forward for inclusion in the prize draw collection. Or you 
can send a ghostcard to our editorial address with a corny caption for this hair- 
raising picture left (taken from CRAVE MISDEMEANOURS) that will make us 
die laughing. Prizes will be split 50/50 between each entry method. Remember, 
all cassettes are VHS only, and as always the Ed's decision is liable to be 
incomprehensible to anyone else but he. So nyahh! 

0898-345997 F s 

*33p per minute cheap rate/44p per minute at all other times winners under 18 years 
old must produce parental consent before 
prizes are issued. 

TIC LONDON ECl 









T hey told me afterwards that when Mrs Lennox died. 

Jenny - who had the reputation of being the most 
cheerful, most patient, most loving nurse on the unit 
- had been heard to say, quite clearly, “Thank Cod for 
thatl” 

You might find that a shocking sentiment; but the girls who 
told me it didn’t think so, and neither did I. We knew well enough 
what Jenny had gone through: had seen how that grim old woman 
had worn down her patience, and turned her bright-eyed enthusi- 
asm into bitterness and tears. And we’d seen more. We’d seen her 
fear. For all her cool pro- 
fessionalism. she had 
come to dread that dark- 
ened side room and its oc- 
cupant at the far end of 
the ward. Uncomprehend- 
ing, her friends and col- 
leagues had shrugged it 
off. ignored the signs. 

Only now did we realise 
that Staff Nurse Jenny 
Thomas had been truly 
afraid of entering that 
room alone, even after its 
occupant had died. In 
fact, especially after its 
occupant had died. 

It had been a sombre 
winter afternoon when 
the doctor was called 
round to certify Mrs Len- 
nox dead. By all accounts 
he'd done so as quickly as 
possible, and left the 
small, malodorous room 
with some haste. Jenny 
had described the old 
woman to me once, and I 
could picture her lying 
there, with that waxen 
immobility that immedi- 
ately distinguishes death 
from sleep. A gaunt, pale 
face staring up from the 
pillow, its lines of age 
contrasting bizarrely with 
the jet-black of her lank, 
dyed hair. Eyes still half-open: jawbone slack. 

There were no relatives to inform, so at least they had been 
spared that unpleasant duty. The problems began when Jenny re- 
fused to lay the body out. 

Sister accepted that the patient had not been noted for her 
personal hygiene: nightdress and bedclothes were stained and 
stinking. The body was still damp with the patina of sweat raised 
by the final struggle against death. Of course it wasn't going to be 
a pleasant job, but it had to be done, and besides, they needed the 


Fiction by John Pritchard 

bed. 

sun Jenny had refused. 

She was reminded of the staffing situation - two trained 
Bvrscs ladtMling herself (sister was about to go off), and a 
completely inexperienced student to run an eighteen-bed ward. 
The other Staff Nurse was starting the drug-round; Jenny would 
have to do the body, and do it on her own. 

A thbil time she refused. The sister must have been quite non- 
plttssed. getting this from an experienced and reliable nurse like 
Jea: a girl she knew and liked. But she had no option now but to 
threaten disciplinary ac- 
tion. And finally, reluc- 
tantly, Jen had relented, 
and turned back towards 
the room where the body 
of Mrs. Lennox lay wait- 
ing for her ministrations. 

Laying-out is standard 
procedure, of course. The 
body is washed, the limbs 
straightened, the orifices 
plugged with cotton wool. 
Not a nice job at the best 
of times, but when you’re 
doing it alone it can be 
quite unnerving. Me. I 
find myself talking to 
them sometimes - ex- 
plaining what I’m doing, 
apologising for the indig- 
nities. I still remember 
that time I rolled a body 
over and the air trapped 
in its chest escaped in a 
long, sephulcral sigh. 
That was back when I was 
in my second year. 1 was 
shaking for hours. 

So I knew how Jenny 
must have felt, washing 
that cooling corpse in the 
grey winter dusk; all 
alone in the room. At one 
point she'd emerged for a 
breather, and was talking 
with the student when 
abruptly she'd shivered 
and turned round sharply. The wide-eyed first year had asked her 
what was wrong, and she’d said, nothing, but I reckoned I knew 
otherwise. With her back turned to the body, she’d felt something 
- some shift in the air behind her. some coolness on the back of 
her neck - that made her feel she was being watched. Maybe she 
was half expecting the corpse to have moved, be it ever so slightly, 
since she'd seen it last. 

Either way, she returned to the job in hand; and after a while 
the porters arrived with their clanking tin trolley to collect the de- 
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ceased. The body in the room, shrouded now and wrapped in a 
sheet from head to foot, was unceremoniously loaded aboard and 
wheeled off towards the lifts and. via them, the mortuary fridge. 
Jenny couldn’t have been the only person to have thought, good 
riddance. 

Shortly afterwards, the same student nurse was sent down 
past Mrs Lennox’s old room to the equipment cupboard in the 
darkened link corridor beyond. She'd got what she came for. and 
was just about to return when another nurse emerged from the 
ward after her. 

That was her first thought, anyway, going by the uniform. But 
the figure was hunched, and wizened, and coming with slow, 
shuffling steps. In the moment before her eyes readjusted to the 
gloom of the corridor, she had the grotesque impression of a 
young nurse who'd aged 
decades overnight, worn 
out by the pressure of 
work. And then she saw 
the face. 

Mrs. Lennox's face, 
framed by the stringy 
black hair spilling out 
from beneath the 
nurse’s capt grinning 
at her. 

The poor girl 
fainted then. It may 
sound like a cliche, 
but maybe you 
would have too. 

When she came 
round, the ‘nurse’ 
was nowhere to be 
seen - and, back on 
the ward, neither 
was Jenny. A 
search of the 
whole floor 
proved fruitless. 

I don't know 
at what stage the 
first, horrible 
doubts began to 
occur to people; 
but eventually 
someone sug- 
gested a visit 
to the morgue. 

Perhaps it 
was just an 
attempt to 
placate the 
student, who 


was near-hysterical in her account of the dead patient come back 
to life. So down they went, into the cold room: opened the com- 
partment where Mrs Lennox had supposedly been stored, and 
pulled out the muffled form within. And even before they’d 
unwrapped the sheet from around the head, I think they must 
have realised who they'd find. 

It was Jenny, of course, cool and naked in her shroud: her 
body washed and prepared in the proper manner. Someone had 
strangled her with their bare hands. Someone with very long and 
unkept fingernails. 

Mrs Lennox hasn’t been seen since. Under questioning, the 
certifying doctor admitted that he’d been for so long without sleep 
that he might have omitted to check for all the vital signs, and 
overlooked some spark of life still remaining. Jenny Thomas had 
once told me, in wide-eyed earnest, that the woman was evil. That 
the woman was a witch.. 

One of them was right. I really hope it 
was the doctor. 
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MASK MAKING KIT 
Slag« by stage Instructions and all the 
materials necessary to construct your own 
personally designed mask. 

Be amazed as the initial sculpting is finally 
reproduced in lalex rubber, hand painted and 
finished off with hair. 

Includes: Clay. Foam Sculpting Forma. Plaster, 
Latex, Talc, Colourings, Hair and 
Glue. 

Price £25.00 • £4.50 p&p. 

Send AS SAE for deUlls of full range of masks, 
make up and materials. 

To: MORBID MASK STUDIO. C/0 LEGEND, 
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Step into the world of Rage, 
a magazine that's more 
nutritious than Pedigree 
Chum! A veritable legend in 
its lifetime. Rage delves 
deep into the tortured 
psyches of the giants of pop 
to bring you exclusive 
interviews. Every fortnight 
brings you hot competitions 
that you can't sniff at. 

Happening news, the 
barking mad Mgger and 
friend of the stars, columnist 
Terry Scrivner. All the latest 
news and reviews from the 
heady worlds of dance, rock 
and rap as well as the 
wondrous, glitzy world of 
film. All this and more for 
65 pence. 
Get your newsagent to 
reserve a copy of the only 
magazine that bites . . . and 
it doesn't need a dog 
licence! 
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